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J11s1 BBISIBIICHUS TEM, B (DOPMUPOBAHUH KOTOPBIX
YYaCTBYIOT OOpa3HbIe CPAaBHEHUS, MBI CUMTAEM BO3-
MOKHBIM TIPIMEHEHHE OJTHOM M3 METOIMK CTHITUCTHKH
JIeKOMpOBanws, paspaboranHoit M. Puddarepom! n
MOJyYHMBIIEH AalbpHElliee pa3BUTHE B Tpymax
W. B. ApronbaZ. IMEHHO CTHIIMCTUKA AEKOIMPOBAHUS
KaK CTUJIMCTHKA OT YATATENS TTO3BOJISAET BLIIBUTH OT-
JICTTbHBIC KOMITOHEHTBHI, COCTABIISIOIINE CTPYKTYPHYIO
yHOpH)IO‘{eHHOCTL HpOI/IBBeIIeHI/IH " 1a€T BO3SMOXKHOCTH
YBUJIETh VX 3HAYMMOCTh B II€JIOM TEKCTE.

B mamrem uccire1oBaHHN MBI OCHOBLIBAJIMCEH HA
METOHKE COCTABICHUS mMeMamuyeckoil cemxu’, 3a-
KJTFOYAFOIIICHCS B BBISIBJICHUN [TOBTOPSFOIINXCS B TEK-
CT€ CJIOB W 3HaYeHUH. Ecin y BBIZIGTICHHOTO TTOBTOPSI-
FOLIETOCS CIIOBA OOHAPYKUTCS HATUYNE IEKCUIECKUX
CBsI3EH C TIOCIIEMYIOIAMH CIIOBAMH TEKCTa, TO €To
MOYKHO CUHTATh memamuydeckum. I101 JIeKcnaeCKUMHA
CBSI3SIMU CJIOBA B TEKCTE IMOJIPA3yMEBAIOTCS CITydan
CUHOHUMHH, AaHTOHUMHHU, MOP(POITOTHYECKAS TIPOH3-
BOJIHOCTH (OJIHOKOPEHHBIE CIIOBA), CEMaHTHYECKas
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MIPOM3BOAHOCTH (00pa3HbIE YIIOTPEOICHUS ) U IPyTHe
OTHOILIEHUS], CBSI3bIBAIOLUE COMOCTABIIIEMBIE CIIOBA
KaKUM-HUOY/Ib BHJIOM CEMAaHTHYECKOW OOIIHOCTH.
TaxkuMm 06pa3zoM, COrNIaCHO TAHHOM METOJIMKE UMEHHO
[IOBTOPSIIOIIKECS B TEKCTE 3HAYEHUS, KOTOPbIE MOTYT
OBITH BBIPA)KEHBI IOBTOPAMU CJIOB, CEM WUJIH TEM, CO-
CTaBJIAIOT TEMAaTUYECKYIO OCHOBY MJIM CETKY TEKCTa.

MpI curTaeM MpaBOMEPHBIM ITPUMEHHUTD JaHHYHO
METOJUKY K HallleMy HMCCIIEOBAHUIO TIO0 MPUYHHE
TOTO, YTO YK€ CaMO MPUCYTCTBUE MOBTOPSIOLINXCS
CJIOB B CPAaBHEHUSIX, OTHOCSIIIUXCS K CITydasiM o0pas-
HOTO YHOTpeOIeHHs CIIOB, MOAPa3yMeBaeT HAINYHE
JIEKCUYECKHUX CBA3€H MEXIy 3TUMH cioBaMu. Tak
KaK MaTepuajioM HAaIlero MCCICIOBAHUS SBIISIOTCS
CpaBHEHHUs, Mbl OyleM BBIACIATH MOBTOPSIOIINECS
3HA4YEHUS U CJIOBA, @ TAK)XK€ aCCOLMAaTUBHO CBS3aH-
HbIE€ C HUMH CJIOBA M PaccMaTpUBaTh OTHOIICHUS
COIOCTABJICHUS U MPOTUBONOCTABICHUS MEXKIY
HUMH UIMEHHO B CpaBHEHUsIX. OIHAKO 3[€Ch CIIEAYET
cJienaTh OTOBOPKY, YTO TaK KakK B psijie CIy4aeB cpaB-
HEHHE BXOJIUT B COCTaB CJIOKHOT'O MPEIJIOKEHHSL, MBI
OyieM ITpHUBIICKATh JUIs aHAJIN3a U OJIMDKalIIee OKpy-
JKEHUE CPaBHEHUS, T. €. HETIOCPE/ICTBEHHBIN KOHTEKCT,
Ha OCHOBAaHUH TOTO, YTO B MPO3€ MOITHUECKOTrO ac-
COLIMATHBHOI'O TUIIA BCTPEYAIOTCS CIIyYau «T€CHOTBI
psizian*. U 311eCh MBI BBLIIBUTAEM IIPETIONOKEHHE, UTO
CpPaBHEHUS M OTHOCSITCS K 9TUM CITyYasiM.

CunraeM BaXKHBIM Pa3rpaHUYUTh NOHATUS memda
U MOmug, ynorpeodsieMbIe B HAIIEM HCCIICIOBAHHH.
BcenenctBue npuMeHeHUS! METOAMKH COCTaBJICHUS
TeMaTU4eCcKoil CeTKU MbI IPUEPKUBAEMCsl onpeie-
JIEHUsI membl, JaHHOro B cioBape [ans: « Tema —no-
JIOXKEHUE, 3aj1a4a, 0 KOeH pacCcyKJIaloT WK KOTOPYIO
PasbACHSIOT»?, ¥ T0JI0)KeHHOro 1. B. ApHOIB B OC-
HOBY JJAHHOW METOAMKH. DTO OIpE/IeSICHUE BKITIOYAECT
B ce0s 1 IpeAMET U300paskeHus, ¥ HJIEI0, IPodiIeMy,
3aJIOKCHHYIO aBTOPOM H 00pa3HO BOIUIONICHHYIO B
MIPOU3BEICHNN.

TepMuH Momug, IMUPOKO UCTIONH30BABILIUICS B
Hay4HOH JINTepaType, IOCBAILEHHOM HCCIIeI0BaHUSIM
Xy/IOKECTBEHHOTO TEKCTA, PACCMATPHUBAJICS, TIIABHBIM
o0pasom, Kak tuTepaTypoBenyeckuii. [TonsITok pac-
CMOTPETh 3TOT TEPMHH B JINHTBUCTHYECKOM aCIIEKTE,
MPUMEHHUTEIBHO K CTHJIMCTHUKE MPAKTHYECKU HE
MpeanpruHUMaoch. B HaleM uccie1oBaHuu mpe-
CTaBJISIETCS] HEOOXOAMMBIM ITOHUMAaHUE MOTHBA KaK
TEPMHHA, COBMENIAIONIETO B ce0e W JTMHTBUCTHYE-
CKHM, U JTUTEpaTypoBeIUeCKNUl acreKTol. [loatomy
MBI CUUTA€M BO3MOYKHBIM BOCIIOJIb30BaThCS MpeN-
noxenHbiM E. H. YebaeBckoit TOHUMaHUEM MOTHBA.
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Oma czaenana MOmbITKy TpaHC(HOPMUPOBATh TEPMUH
noYmMuYecKull MOmue IPUMEHUTEIIBHO K Mpo3anye-
CKOMY TEKCTY®.

[Ipo3a B oTiM4MEe OT MOA3UN XapaKTEPHU3YETCs
MEHBIIICH CTENEHbI0 KOHIICHTPHUPOBAHHOCTH, 00JIb-
el JeTann3aueil N3JI0KeHNsI, YTOOBI TOOMBATHLCS
Oonbleil creneHu npapaomnogooHocTH. OIHAKO
TO oluiee, 4TO UX OOBEAMHSET, — 3TO YIOPAIOYECH-
HOCTb, IPEACTABIISAIONIAs COOON MPUHIINII, KOTOPBIHA
H. K. Teit oxapakTepn3oBaj Kak «XyJ0KeCTBEHHBINA
cuntes»’. M oOpasHas cucreMa, u ClIOBECHAs CTPYK-
Typa MPOU3BEACHUS MOAUYNHEHBI ATOMY MPHUHIUILY.
Takum oOpaszom, o muenuto E. H. Yebaenckoii,
Ka)KJI0€ CJIOBO HeceT Ha cebe medarh IeJI0r0 U Mo-
KET OBITh SCTETUYECKU HencuepnaeMo®. Benenctaue
9TOTO OHA CUMTAET, YTO BEISIBIEHHE ITOATHYECKOTO MO-
THBA B [TPO3€ CTAHOBHUTCS BO3ZMOKHBIM HIMEHHO OJ1aro-
Jlapst XyJI0’)KECTBEHHOMY CUHTe3y. U JuIst pacKphITUs
MOTHBA HEOOXOIMM TIEPEXOJI OT «BHEIIHETO» TIIaHa
COJIEPKaHUs K «BHYTPEHHEMY», T. €. OTBJICUCHHE OT
KOHKPETH3AIUH MPO3bI U TIEPEXO B MUP MBICIH, K
MO3TUYECKHUM CYITHOCTSIM. Tak CHUMaeTcs MPOTHBO-
[IOCTABIIEHUE MEXy [1033UEN U IPO30H.

[Tpo3a B. HabokoBa oTruaeTcsi IOATHYHOCTHIO,
AKCIUTMIIUTHOCTHIO BBIPAXKEHUS, YITOPSIOYCHHOCTHIO
CTPYKTYPBbI, 0OTaThIM aCCOIIMATHBHBIM HATIOJTHCHHAEM,
Y IMEHHO JIJI5 TPO3bI TAKOTO TUTIA XaPAKTEPHO HAJIH-
Ype MOATUYECKNX MOTHBOB. He BBI3BIBAET COMHEHUS
TOT (DaKT, YTO OITUUECKUNA MOTHUB B MPO3aUYECKOM
TIPOU3BE/ICHNH BBIPAXKACTCS BCEH CUCTEMOM BhIpa3u-
TEJHHBIX CPE/ICTB U CTHIIMCTHYECKIX TTPUEMOB, U JIJISI
BCECTOPOHHETO aHalln3a TpeOyeTcs MCCIeIoBaHHE
B3aHUMOJICHCTBHS BCEX KOMIIOHEHTOB 3TOM CUCTEMBI,
OJIHAKO B IAHHOU pad0oTe MbI OTPaHHYMMCS JIUIIIb Pac-
CMOTPEHHUEM POJIU OJIHOTO 0OPa3HOTO KOMIIOHEHTA,
CpaBHEHUS, B PACKPBHITUN MOTHUBOB MPOU3BEICHUN
B. HaboxkoBa. [laHHbII TOIX0/1 K HCCIIEAOBAHUIO HAM
MIPEICTABIISICTCS BIIOJIHE 000CHOBaHHBIM, BBUJTY TOTO,
YTO CpPaBHEHHE BBICTYIAeT KaK OJWH M3 OCHOBHBIX
KOMIIOHEHTOB uanocTuis B. HabokoBa, kak ogHa u3
B2)KHBIX COCTABIISIONINX 00PA3HOHN CUCTEMBI aHAIH-
3UPYEMBIX IPOU3BEICHUM.

Takum 00pa3om, B HaIlIeM UCCIICIOBAHUH TIOBTOP
BBICTYIIAET KaK aJITOPUTM JIEKOTUPOBAHUS, TO3BOJISI-
FOIIUH PaCKPBITh TEMY ITyTEM BBISBIICHUS XapaKTepa
COOTHONICHUS MOBTOPSIOUIUXCS CIOB pa3HOH ce-
MaHTHUKHU M aCCOLMATUBHO CBA3aHHBIX C HUM CJIOB B
cpaBHeHusiX. [ToBTOpsItOIIIMECS CIIOBA, YKA3hIBAIOIINE
Y Ha KOHKPETHBIN MTPEeIMET WIIX MTOHSITHE, U HA OTBJIC-
YEHHYO ITOITHYECKYIO UCH0, CTAHOBSTCS MOMUBAMU
W YYacTBYIOT B CO3JIaHWU TeMbl. Tak, eIMHUYHOE
CJIOBO BBIXO/IUT Ha YPOBEHb LEJIOTO MTPOU3BEACHUSI.

CrenoBarenbHO, MOmMUE MOXHO OTPEACITUTh
Kak OoJiee y3KOe€ MO CPaBHEHHIO C meMoll TIOHSTHE,
BBICTYTIAIOIIEE KAaK JOMUHUPYIOIIUH AJIIEMEHT, BBI-
ABJISIEMBII IOCPEICTBOM [IOBTOPA U yUaCTBYIOIIUH B
(hOpMHUPOBAHUU MmeMbl LEIOTO MTPOU3BEACHUS.

MpbI cunTaem HanboIee YMECTHBIM PACCMOTPETh
pOJb CpaBHEHUH B (POPMHUPOBAHUHM TEM M MOTHBOB
TIPOU3BECHUN Ha MaTepuale KakK0ro U3 pOMaHOB
B OTACIBHOCTH, a 3aTE€M CJIEJIaTh BHIBOJIBI O HAJTMUHUH
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WIN OTCYTCTBUU ITOBTOPSIIOIIUXCS MOTUBOB U TEM B
AHAM3UPYEMBIX HAMU MTPOU3BEICHUSX.

Cremyet cpa3y OTMETHTD, UTO y3yaJbHBIC JICK-
CHYECKHE CBSI3U TIOBTOPSIOINXCS CIIOB B @HITIMHCKHIX
CPaBHEHUSIX MBI OITPEACIISIIN 10 HACOTrpadUUSCKOMY
cinosapio (tesaypycy) Poxe®, oqHako momyckanu
HEKOTOPBIE KOPPEKTUBBI, BBUIY TOTO YTO B KIIACCH-
(UKAUSIX TAHHOTO CIIOBAps OBLIO OTMEYCHO HEMAJIO
HETIOCJICIOBATEIILHOCTEH.

B cpaBnenusx B pomane «llocmotpu Ha apiieku-
HOB!» ! ObLIY BBISABJIEHBI CIIELYFOIIUE TIOBTOPSIOLIN-
ecs cnoBa: book, Russian, color, bright, dark, paint,
monstrous, horrible, pain, agonizing, gigantic, mad,
recollection, dream, delight, pleasure.

CnoBo book onno w3 Hauboiee 4acTo IO-
BTOPSIFOIIUXCSL B CPABHEHUSAX, OHO OOHAPYKHUBACT
JIEKCHYECKHUE CBSI3U CO CICIYIONUMHU CIOBAMU:
novel, MOP(OIIOrHYECKU BOCIPOU3BOANMOE B CJIOBAX
novella, novelist, author, lendinglibrary, manuscript,
BCE OHU BXOISIT B OHO moJie — book. Kpome sToTO,
ci10B0 hook oOHapyXHBaeT MIMPOKUE aCCOIMATHB-
HBIC CBSI3W B CPAaBHCHHSIX CO CJIOBAaMH, PACIOJO-
JKCHHBIMH B €r0o OJNMKalIIeM OKPY)KEHHH, TAKUMHU
Kak: fypewriter, text, passage, word, play, reading,
letter, tongue, prose, referencemark, footnote,
syllables, lilt, literature, literary, unreadable, printed,
monogramatically, pageproofs, page, compose,
watermark, exlibris. Hanuuue naHHbIX CBS3EH IMOMI-
TBEP)KJaeT TeMaTHUECKUN XapakTep cioBa book.

OTO CIIOBO BBOJWT HAC B MPOIECC TBOPUECTBA
Bagnva BagnmoBr4a 1 pacKpbIBaeT HaM €ro CIIeIH-
UKy, a BOSMOXHO, H CTIeIIH(HUKY TBOpUECTBA CAMOTO
HaGoxkoBa, Tak Kak JaHHOE IPOM3BEICHIE BO MHOTOM
aBroOuorpapuvyHo. B CpaBHEHUAX 3alCUaTICHBI
OTJeNIbHBIC CTAIUU TBOPUYECKOTO mpoiiecca. Taxk,
TICPBOHAYANIBHAS CTAIHSI — 3aMBICEIT TIPOU3BEICHHS:

The book in my mind appeared at first, under
my right cheek (I sleep on my non-cardial side),
as a varicolored procession with a head and a tail,
winding in a general western direction through an
attentive town'!.

[TepBoii cTyneHbIO TBOPUECKOTO MPOLIEcca SIBIISI-
eTCsI co3anre 00pasa, MOMYJaoIIero B JabHEeHIIIeM
BepOaIbHOE BOIUIOMICHHE.

Composing, as I do, whole books in my mind
before releasing the inner world and taking it down
in pencil or pen, 1 find that the final text remains for
a while committed to memory, as distinct and perfect
as the floating imprint that a light bulb leaves on the
retina'?.

B sTOM cpaBHEHHH aBTOp 3aMeYaeT, YTO KHUTa
JUTSL TEPOS — 3TO HE KOHEUHBIH 0CSI3aeMBIH pe3yabTar
ero tBopuectBa. OHA BO3HUKAET B €r0 CO3HAHUU
cpasy, HO He Kak ujesl, TpeOyrolas 00s3aTeIbHOro
Pa3BUTHUS U JAIBHEHIIEr0 BOIUIOIICHHS Ha Oymare,
a KaK IeIIbHOE, BITOJIHE 3aKOHYEHHOE IIPOU3BE/ICHIE,
«3aMMCAaHHOE» B TIAMSTH.

Cremyromas cTaans — MpOIece «U3BICUCHUS
MIPOM3BEICHUS U3 CO3SHAHMUS:

On the other hand she had only flipped through
my novels (she was to read more attentively, though,

HayyHbiri otaen



A. E. OBcAHHNKoBa. Crieungrixa nprMeHeHns TemMatnyecKor CETKN K NCC1eA0BaHio CpaBHeHHﬁN @

A Kingdom by the Sea, which I began slowly to pull
out of myselfin 1957 like a long brain worm, hoping
it would not break)...13

B sToM cpaBHeHnH oOpaiiaet Ha ceOs BHUMaHUE
AQHUMH3AIHS IPOU3BEICHUS, CO31aBAEMOr0 FepoeM, B
YaCTHOCTH, CPABHEHHE €T0 C YePBEM, H3BICKAEMBIM
13 Mosra. JlaHHBIH Iporiece HaeTICHUs KHUTH YepTa-
MH JKUBOTO CyIIIECTBA OTMEYACTCS YK B CPABHCHHH,
OITHCHIBAIOIIEM CTAIUIO 3aMbICIIa KHUTH, UMEHHO TaM
BO3HHKAaET 00pa3 KUBOH MPOIECCUU B BUJIE 3Mes, C
TOJIOBOM M XBOCTOM.

CnoBo book, 1OBTOPSSACH B CPaBHEHUAX MHOTO
pas, yke mepecraet 0003HagaTh TOIBKO KOHKPETHBIN
MIPEAMET — KHU2Y, OHO TIOCTETICHHO MPEBPAIIACTCs B
OTBIICYCHHOE TTOHsATHE. TakuM 00pa30oM, MbI CUUTAEM
BO3MOKHBIM Ha3BaTh TAHHOE CJIOBO MOMUBOM, Pac-
KPBIBAIOLIIM /meM) NUCAMETbCKO20 MEOPYeCmEd, Be-
POSITHO, OTHY 3 TJIaBHBIX TEM 3TOTO IPOU3BEACHMUS.

KiatoueBoe cmoBo Russian ucmnonb3yeTcs B
CPaBHEHUSX B CIEAYIOIINX 3HAUCHMAX: (adj) of or
from Russia; (n) the principal language of Russia.
BeicTymas B poiu mpuiiaraTeabHOro, OHO OIpeerisieT
CIIOBA, HEMIOCPEICTBEHHO YYACTBYIOIINE B PACKPHITUH
meMbl NUCAMeNbCKO20 MEoPHecmed.

It was, however, quite a different matter ‘to
work without net’ (as Russian acrobats say), when
attempting to compose a novel straight in English, for
now there was no Russian safety net spread below,
between me and the lighted circlet of the arena'*.

The Russian typewriter was closed like a coffin'>.

Kpome atoro, cinoBo Russian, ucroib3yeMoe
B 3HAYECHUH «OCHOBHOM sI3bIK» Poccuu, 0OHApYKH-
BaeT JICKCHYECKYIO CBs3b cO ciioBoM English, onn
MIPOTHUBOITOCTABIICHBI B CPABHEHHAX HE TOIBKO Kak
JIBa s13bIKa, HO U KaK [1BA MUPA, CYIIECTBYIONINX B
CO3HAHHU I'eposi, U, BEPOSITHO, ABTOPA.

Russian and English had existed for years in
my mind as two worlds detached from one another®.

OTH MUpPBI BMEIIAIOT B ce0s U SI3BIK, U JIUTEpa-
TYpY, 4 KyJIbTypy. MHOTOACIeKTHAsI TPOTUBOIIOCTAB-
JICHHOCTB PYCCKO20 U AHSNIUTICKO20 B CPABHEHHSIX J10-
CTHUTAeTCsI MOCTOSIHHBIM TTOTYEPKHBAHIEM Pa3HUIIBI
MEXKIY HAMH.

Take tenses: how different their elaborate and
strict minuet in English from the free and fluid
interplay between the present and the past in their
Russian counterpart (which lan Bunyan has so
amusingly compared in last Sunday NYT to ‘a dance
of the veil performed by a plump graceful lady in a
circle of cheering drunks)'".

In the world of athletic games there has been
never been, I think, a World Champion of Lawn
Tennis and Ski; yet in two Literatures as dissimilar
as grass and snow, 1 have been the first to achieve
that kind of feat'8.

OnHako, HECMOTPSI Ha TO YTO ITH CJIOBA MPO-
THUBOIIOCTABJICHBI B HEKOTOPBIX CPABHEHUSX, CIIOBO
Russian, B otiinuue ot English, 3anumaet TOMUHA-
pyIoIIIee MOJOKEHNE B CPABHEHISIX U ITOUSPKUABACT
MIPUBS3aHHOCTD TEePOs K SI3BIKY, KYJIBTypeE, SBISIO-
IIMMCS ISl Hero, Kak u Juist B. HabokoBa, poHbIMU.

NNHrBNCTYIKa

Amnanu3 ynotpeOenus ciosa color (n) mokaszan,
9YTO OHO HCIIONIB3YETCS B CIEAYIONIEM 3HAUYCHUU:
1. sensation produced in the eye by rays of decom-
posed light; effect produced by a ray of light of a
particular wavelength, or by a mixture of these!®.

JlaHHOE CIIOBO HCITONIB3YETCS B CPaBHEHUSIX
JUTSL OTIMCAHUS IIBETOBBIX XapaKTEPHUCTHK ITPEIMETOB
OKpY’KArOIIEN AEUCTBUTEIBHOCTH.

The colors were vivid and sharp but at the same
time remote-looking as in a magic-lantern scene®.

Kpowme Toro, ciioBo color o0HapyKUBaeT HAJH-
qHe JEKCUIECKUX CBS3EH C OMHOKOPCHHBIM CIOBOM
varicolored v co CIeNyIONIUMHU MOBTOPSIOITIMHCS
CJIOBaMH:

paint (v), UCTIONB3YyIONIEECS B CPABHEHUSX B
3Hauennu: 2. make a picture (of) with paint?!;

bright B 3naucHun: 1. giving out or reflecting
much light; shining; having a very vivid color??;

dark B 3nauenusx: 1. with no or very little light;
2. (of color) not reflecting much light; nearer black
than white??,

W CO CJIOBOM pastel (attr) B 3Ha4eHuu: soft, light,
delicate shades of color?4,

Oraromapsi BKIFOUCHUIO UX B OHO CEMaHTHYe-
ckoe noze color.

B cBoto ouepenb, cnosa paint, dark v bright
TaKke OOHAPYKUBAIOT HAJIMYHE JICKCHICCKUX CBsI3ed
B cpaBHeHUsX. Tak, cioBa dark v bright BcTymarot
MEXTy co00i B aHTOHIMITYECKHE OTHOIIICHUST; CTIOBO
paint acCOUMAaTHUBHO CBSI3aHO CO CIIOBaMU picture
U portrait 1 MOp(OIOTHYECKH BOCITPOU3ZBOTUTCS B
OJIHOKOPEHHOM CJIOBE painter, a cioBo bright — B
cinose brightly.

Bce a1m cnoBa, BXomsmiue B CpaBHEHUS, H30-
Opakarollie BHUMaHKUE aBTOpa (Teposi) K IIBETOBBIM
XapaKTePUCTHKAM IPEIMETOB, COMOCTABIISIONINE
CUTYallUd U3 MHpa JIUTEPATypPHOTO TBOPYECTBA C
CHUTYaIMSIMU U3 MUPA KUBOIIUCH, SBJSIFOTCS TEMAaTH-
YECKUMU U BBOIT MeMy «IHCUBONUCHO20» BUOCHUS]
Mupa B TIOBECTBOBaHHE.

CnoBa monstrous u horrible, sBNsACH KIIFOUe-
BBIMH B CPAaBHCHUSIX, TAKIKE OOHAPYKUBAIOT HAJTMINE
JICKCUYECKUX CBsI3eil Kak IPyT ¢ JIPYroM, Tak U CO
cioBaMu hideous, repulsive Gmarogpaps OTHECEHHO-
CTH MX BCEX B OIHO CEMaHTHYECKOE IoJe ugliness,
a TakkKe C aCCOIMATHBHO CBA3aHHBIMH CIOBAMH
unpleasant v bad. Jlannbie CIOBa UCTIONB3YIOTCS IS
OIMCAHUsI HETAaTUBHOTO BOCIIPHSITUS OKPYKaIOIIei
NEHCTBUTENILHOCTH [TIABHBIM repoeM. Tak, OHH Yaliie
BCETO IPHUCYTCTBYIOT B 00pa3e CPaBHCHUSI, HETATUBHO
XapaKTepu3ys TeMy:

...and the tidily bound page proofs (mine always
came in the guise of long, horribly slippery and
unwieldy snakes)...>;

The lending library spread like a gigantic spider,
bulged like a monstrous tumor...*

IIpucyTcTBue Takux cioB, Kak bulged, tumor,
snakes, slippery, unwieldy, BEI3BIBAIOIINX PE3KO OT-
pUIaTeIbHBIC aCCOLMUAINH, B HETIOCPEICTBEHHOM
OKpPY>KCHHH TEeMaTHYECKUX CJIOB JIMIIb yCHIIMBACT

¢ pexT.
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TemaTuyeckue cloBa, y4acTBYIOIIUE B OMHUCA-
HUU HETaTUBHOCTH BOCIIPUATHUSI MUPaA FepOEM, HEero-
CPEICTBEHHO CBS3aHbI C KJIFOUEBBIMU CJIOBAMU pain 1
agonizing. CoBo pain oOHapYyXHBACT JIEKCHIECKUE
CBSI3U CO CIIOBaMU ache, pangs u agonizing, BXOmsi-
VMU B TI0JIE pain, C BEIpaXeHueM breaks my heart,
ACCOIMATUBHO CBSA3aHHBIM C pdain.

CnoBo pain UCTIONB3yeTCA B CPAaBHEHUSAX IS
OIMUCAaHUS M (PU3HYCCKOW, M MOPAIBbHOU OO, HC-
TIBITHIBAEMOH TIIaBHBIM repoeM. OUeBUIHO, HETaTHB-
HOCTh €r0 MHPOBOCIPHUATHS OOBSICHICTCS NMEHHO
0O0JIC3HBIO U AYIICBHBIMH CTPaTaHUSIMH.

Takum oOpazom, TeMaTHYECKHUE CIOBa
monstrous, horrible, pain u agonizing nomoraiooT
PACKPHBITE memy O0l1e3HeHHOCHU MUPOBOCHPUSIMUS.

B cpaBHEHUSAX, OMMCHIBAIOMINX BOCIPUITHE
JIEHCTBUTEIBHOCTH, MBI BCTPEYAEMCS C €IIle OIIHUM
TOBTOPSIOIINMCSI CJIOBOM — gigantic. OHO JIeKCH-
YECKHU CBSI3aHO CO CIIOBaMU-CHHOHHMMaMu colossal,
massive, voluminous; co CI0BaMH-aHTOHUMAaMH
little, small n co cnoBoM giant, BXOIAIIAM BMECTE
co ciioBoM gigantic B mione size. Clnemyer Takxke
OTMETHTD JIEKCUUECKYIO CBSI3b CJIOBa gigantic C Te-
MaTUYECKUM CIIOBOM MIOHSIFOUS, KOTOPOE BXOTUT U
B nosie ugliness, u B none size. Kpome 3toro, cnoBo
gigantic oOHapYXMBACT JIEKCUIECKYIO CBSI3b C TJa-
roJamMu, 0003HAYAIONINMH yBEIHYCHUE pa3Mmepa:
spread, expand, bulge.

AHanmn3 ynotpeOieHHsT TeMaTHYeCKOTO CIIOBa
gigantic 1 CJOB, JIGKCUYECKU CBSI3aHHBIX C HUM,
MOJJYEPKUBAIOIINX OOJBIION pa3Mep, Mmokaszai, 4To
OHU HUCIIONB3YIOTCS [UIS ONMCAHUS MPEIMETOB, SIB-
JICHNH, BBI3BIBAIOIINX OTPUIATEIIFHBIC ONTYIICHHS Y
[JTaBHOTO T'eposi, B TO BpeMsI KaK MPEIMETEI, SIBICHHUS,
CHUTYyallN¥, BBI3BIBAIONINE CUMIIATHIO, IPUSATHBIC
OIYIIEHHSI y TepOs, Yallle BCETO XapaKTepU3yITCs
MOCPEACTBOM HCTIOJIL30BaHUs ClIoB small, little,
MOAYSPKUBAIOIINX MAaJCHBKUH pa3zmep. Takum 00-
pa3oM, MOXKHO 3aKJIIOYHUTB, YTO BOCIIPHATHE TepOst
XapakTepHU3yeTcsi HE TOIbKO OOJIC3HEHHOCTHIO, HO
U TUnepOoNIU3UPOBAaHHOCTBIO, T. €. HETaTUBHOCTD
OUIYIIEHUH, BOBHUKAEMBIX y Teposi, HAMEPEHHO
MPEYBEIINYHNBACTCSL AaBTOPOM TSI TOTO, YTOOBI MOA-
YEePKHYTH CIICU(UKY THIHOCTH CBOCTO IIEPCOHAXKA.

CrnoBo mad BBOTUT Momue be3ymus B CpaBHe-
Husi. OHO JISKCHYECKHU CBSI3aHO CO CIIOBAMHU JIepUBa-
TaMu madness, madden, a Taxxe co clI0BOM [unatic.
CnoBo mad BXOIUT B CPaBHEHHUS, OMHUCHIBAIOIINE
OIIYIICHUS TIIaBHOTO I'eposi, CBI3AaHHBIC C €ro Y-
IeBHEIM 3aboseBanueM. CrenoBaTenbHO, JaHHBIN
MOTHB MOXXET OBbITh BKJTIOUCH B TEMY OOJIC3HEHHOCTH
MHUPOBOCIIPUSTHSL.

Crnenyromas TeMa BBOIUTCS B MOBECTBOBaHUE
[IpH MTOMOILU KJIFOUeBOro ciioBa dream (n). OHO uc-
TIOJTB3YETCsI B CPABHEHHUSX B CIICAYIONINX 3HAYCHHSX !
1. something which one seems to see or experience
during sleep; 2. state of mind in which things going
on around one seem unreal?’. CiioBo dream Bo 2-M
3HauYCHUH OOHAPYKMBAET JIGKCUYECKHE CBSI3U CO
cnoBamu image, illusion, phantasm, phantom, c
KOTOPBIMU OHO BXOJMT B TOJI€ imagination. Jlanubie
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CJIOBa BCTPEUAIOTCS B CPABHEHHSX, OMUCHIBAIOIINX
MPU3PAYHOCTH OIIYIICHUH T'eposi, HILTI030PHOCTh
MPOHCXOASAIIECTO BOKPYT, pa30uapoBaHUe B HECOBIB-
IIMXCS CBETIBIX HAACKAAX U T. 1. Takum oOpaszom,
CII0BO dream B KaueCcTBE MOTHBA yYaCTBYET B CO3J1a-
HUW memMbl ULTHI30PHOCIU MeUmbl.

CrnoBo recollection nexcuuecku cBsi3aHO CO CII0-
BaMu memory, remember, remembrance, Tak Kak Bce
OHH BXOJIAT B Tosie memory. Kak mokasan aHanms3 KOH-
TEKCTa, CJI0BO recollection cBSI3aHO C MPEIbITY UM
TEeMaTUYCCKUM CIIOBOM dream W, CIEIOBATEIIbHO,
bopMupyet Ty xe TeMy. MeduTsl Teposi OCTaINCh B
MPOIIUIOM, U OH BO3BPAIACTCS K HUM JIMIIIb B CBOMX
BOCIIOMUHAHUSX, OKPAIICHHBIX TOPEYBI0 Pa3odapo-
BaHUS B UX HECOBITOYHOCTH.

Crnoga delight u pleasure, 06a sBIsrOIIHECS
KITFOUYEBBIMH B CPABHEHUSIX, BCTYTIAIOT B CEMaHTHYe-
CKHE OTHOIICHHS JAPYT C APYIOM, SIBJISIACH CHHOHH-
MaMH U BXOJisl B TIoJie sensation (physical pleasure).
Kpome Toro, oHUM TEKCHYECKHU CBA3aHbI CO CIIOBOM-CH-
HOHHUMOM rapture, a cioBo delight, B cBOO ouepenp,
JICKCHYECKHU CBSA3aHO CO CIIOBOM delightful. Bee 3t
CJIOBA UCTIOJIB3YIOTCS B CPABHEHUSIX, OTIMCHIBAFOIIIUX
MOJIOXKUTEIIbHBIC OLIYIICHHS TepOosi, B YaCTHOCTHU
YyBCTBa, UCIIBITHIBAEMBIC UM I10 OTHOIICHUIO K €r0
BO3JIIOOJICHHOM, K €T0 JOYEPH, K OTACTbHBIM MOMEH-
TaM TBopuecTBa. HEeMHOTrOUHCIICHHOCTD CJIOB TAHHOM
CEMaHTHKH B CPaBHEHUSX NIPU NpeoOIaJaHu! CJIOB,
BBI3BIBAIOIIMX HETAaTUBHBIC ACCOIHMAIINH, NETAl0T
HEBO3MO)KHBIM TOBOPHUTEH O TEME B JIAHHOM Cliydae.
31ech MBI CYMTAaEM YMECTHBIM CKa3aTh O noomeme
CHUACTNIUB020 eOUHEHUS JHCUSHU C TNEOPUECIBOM.
HctuHHOE cyacTbe JUIsl TepOsi TOCTHIKUMO TOJIBKO
MIPH HAJTMYWHU TAKUX COCTABJIAIONINX, KaK JIFOOMMast
JKEHIINHA, JI04b, TBOPYCCTBO; IPH OTCYTCTBHH XOTS
OBl OZIHOH U3 HUX OHO HETIOJTHO.

B cpaBHeHusx B pomane «IloauHHAsS HCTOPHUS
sxus3Hu CebacThana HaiiTa»?® GbLin BBISABIEHBI Clle-
JIyIOIINE TIOBTOPSIFOIIMECS cioBa: book, life, vision,
picture, dark, light, child.

KimtoueBoe ciioBo hook, Tak ke, Kak U B pOMaHe
«ITocmoTpu Ha aprnekuHOB!», BBOIUT meMy nuca-
menbcko2o meopuecmeéa B moBecTBoBaHue. OHO
0OHapy>KUBaeT JEKCUYECKUE CBSI3U CO CIETYIOLUTUMHU
croBaMu: author, manuscript, work, BXOASITUMHA
B Tojie hook, a TakKe acCOIIMATHBHO CBS3aHO CO
cloBaMu: page, text, word, power of expression,
alliteration, anecdote, word-picture, parody, tale,
prose, infinitive, bathos, paragraph, composition,
reader. Bce 9TO TOBOPUT O TEMaTHYESCKOM XapaKTepe
cnosa book.

B cpaBHEHUSX, yYaCTBYIOIIUX B PACKPBITHH
membl NUCamenbCckoeo meopyecmea B TAaHHOM PO-
MaHe, OCHOBHOE BHUMaHHUe 00paIlleHO He Ha CTaJiH
TBOPYECKOTO MPOIecca, Kak B IPEAbIIYIIEM POMaHe,
a Ha MaHepy muchMa repost. [Ipu 3ToM 00BIYHO TIpo-
BOJIUTCSI TIApaJIJIC]Tb MEXKTy TIOBEJICHHUEM TIEPCOHAKA
B JKM3HU U €r0 TBOpUECKOW MaHepoi. Hanmpumep:

He would bump me down as suddenly as he
snatched me up, as suddenly as Sebastian's prose
sweeps the reader off his feet, to let him drop with

HayyHbiri otaen
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a shock into the gleeful bathos of the next wild
paragraph?.

Creayromnmm MoBTOPSIFONIMMCS CJIOBOM B CPaB-
HEHUsIX siBiseTcs cioBo life. OHO MMeeT CUMBOJIH-
YEeCKOE 3HAUCHHE B POMaHE U BIICPBbIC YIIOMUHACTCS
B CHJIBHOM TIO3UIIVH, B 3arMIaBUH. B cpaBHEHHUIX 3TO
CIIOBO HCIIONB3YETCsI B CIICAYIONIIX 3HAYCHHSX

1. condition that distinguishes animals and plants
from earth, rock, etc;

3. state of existence as a human being;

7. way of living;

12. period during which something is active or
useful30.

Kak nokazan ananus, 3-e¢ 3HaUCHHUE CJI0BA SIBJIS-
eTcs mpeobnanatonmmM. CioBo life ncnonb3yeTcs B
OCHOBHOM IT0 OTHOIIICHHIO K TJIABHOMY T'€pPOI0 poMa-
Ha. JIekcHdyeckue CBS3M TOTO CIIOBA B CPABHEHHSIX
OONIMPHBI: OHO CBSA3aHO C JicpuBaramu alive, live; co
CIIOBaMHU: eXist, existence, BXOISIINMHY U B Tone /ife
W B TIOJIE existence; real, reality, BXOISIIMMU B TIOJIE
existence; biography, BXonaumm B 1iose description,
U CO CIIOBaMHU-aHTOHUMaMHU death, dying:

...it was merely a matter of naturally accepting
life with Sebastian because life without him was
less imaginable than a tellurian’s camping-tent on a
mountain in the moon3!;

The answer to all questions of life and death, ‘the
absolute solution’ was written all over the world he
had known: it was like a traveler realizing that the
wild country he surveys is not an accidental assembly
of natural phenomena, but the page in a book where
these mountains and forests, and fields and rivers
are disclosed in such a way as to force a coherent
sentence...>?

Hanuune naHHbIX CBsI3el MOATBEPKIAET TeMa-
TUYHOCTH ATOTO CjOBa. Takum oOpa3oM, OHO pac-
KPBIBACT meMy JicU3HU B POMaHE. JTa TeMa HACTOIBKO
CBsI3aHAa C TEMOI MHCATEIBCKOTO TBOPUYECTBA, UTO
MBI CUUTa€M YMECTHBIM TOBOPUTH 00 OIHOH Teme,
COCIIMHSIONIEH B ce0e M KU3HCHHBIN TUIaH, ¥ TBOP-
YECKUM mporiecc. ITo — mema JHcusHu u meopiecmasd
xyoooicnuxa. YKU3Hb TIIABHOTO TepOsi HAKJIAIbIBACT
OTIEYAaTOK Ha €r0 TBOPYECTBO, U B TO K€ BpeMsI U3
€ro MPOM3BEICHNI TTOBECTBOBATEb YEPIIAcT HE U3-
BECTHYIO paHee HH(POPMAIIHIO O €T0 )KU3HH.

CnoBo vision 00HapyKHUBACT JICKCHUECKHE CBSI3U
CO CIIOBaMU-JIepuBaTaMH visible, visitor, co cioBamMmu
image, dream, BXOZAIIMMU B TIOJIe imagination, a
TaKKe BCTYIAeT B CHHOHMMUYECKHEC OTHOIICHHUS C
TTOBTOPSIOIIIMMCSI CIIOBOM picture, BRICTYTIAIOIINM B
TIepEHOCHOM 3HadeHUH: 4. account or description that
enables sb to see in his mind an event. Kpome toro,
CIIOBA Vision ¥ visible BXOIST B OJIHO T0JI€ (perception
of light) vision.

KiroueBoe c110Bo vision 11 OIHOKOPEHHBIE CIIOBA
UCTIONB3YeTCS B CPABHCHHUSX, ONMCHIBAIOMINX 00pa3
IJIABHOTO TEPOsI, a TAKYKE 0COOCHHOCTH €TI0 TBOPUIECTRA.

Sebastian’s image does not appear as part of
my boyhood, thus subject to endless selection and
development, nor does it appear as a succession of
familiar visions, but it comes to me in a few bright

NNHrBNCTYIKa

patches, as if he were not a constant member of our
family, but some erratic visitor passing across a
lighted room and then for a long interval fading into
the night33.

IIpu sTom oOpamiaer Ha ceOs BHUMAaHUE He-
OTIPENICICHHOCTh 00pa3a reposi, BRIPAKAIOIIASNCS B
HEBO3MOYKHOCTH TIOBECTBOBATEIIS CJIUTH BOSIIHO BCE
KM3HCHHBIC MOMCHTBI, CBSI3aHHBIC C TIABHBIM I'epo-
€M, H MPENCTaBUTh ceOe ero MeIbHbIN 00pas. 4 few
bright patches, noguepkuBarome 0OpbIBOYHOCTH B
MPE/ICTaBICHUH I'epOsl [IOBECTBOBATEIICM, HETIOJHOTA
ero o0paza, H300paXKeHHast B 9TOM CPaBHCHHH, ITepe-
KITMKAIOTCSI CO CIIETYIONINM CPAaBHCHUEM:

1 could perhaps describe the way he walked, or
laughed or sneezed, but all this would be no more than
sundry bits of cinema film cut away by scissors and
having nothing in common with the essential drama®*.

B nmannoM mpumepe cioBo sundry BBICTYTIAeT
Kak CHHOHUM CJIOBa erratic, MOMYCPKUBAsI HEIO-
CTOSIHCTBO, HEMPEICKa3yeMOCTh Teposi, i Oarogaps
CIOBY bits, ABIAIOLIEMYCSl CHHOHUMOM CJIOBa patches,
00OpBIBOYHOCTH €ro 00pa3a B MPEICTABICHUH ITOBE-
CTBOBATENS. JTa K HEMPEICKa3yeMOCTh IIPOSIBIISCT-
CSl M B TIPO3E TCPOS:

...as suddenly as Sebastian’s prose sweeps the
reader off his feet, to let him drop with a shock into
the gleeful bathos of the next wild paragraph?3.

B nanHOM IprMepe MOTHB HETIPEACKa3yeMOCTH
PacKpBIBaeTCs P IOMOIIH CIICTYIONTUX CJIOB U BBI-
paxkeHuil: sweeps.o. offone sfeet, drop, shock, wild.

As often was the way with Sebastian Knight he
used parody as a kind of spring-board for leaping
into the highest region of serious emotion®°.

A B 3TOM CpaBHEHHH MOTHB HEIIPEACKa3yeMO-
CTH pacKpbIBaeTcs Onaronapst cioBam spring-board,
leaping, u3obpaxaromux ucnoibp3zoBanue Ceba-
CTBSIHOM TIAPOJINHU KaK TPAMILTHHA ISl «IPBDKKa» K
00CYXICHUIO CePhE3HBIX SMOLINI, IMEHHO IIPBIKKA,
a He TUIaBHOTO TIePEexoa.

N300pakeHHast B CPAaBHEHUSIX HEBO3MOXHOCTD
MOBECTBOBATESI CO37aTh B CBOEM BOOOpPaKEHUU
eIMHbBII 00pa3 reposi, BEPOITHO, OOBIICHACTCS pa3-
JMIBOCHHOCTBIO €r0 HATYpPBhI, COCIUHCHUEM B HEM,
Ka3aJoch ObI, HECOBMECTHMBIX KauecTB. Hampumep:

He was intermittently happy and uncomfortable
in the world in to which he came, just as a traveler
may be exhilarated by visions of his voyage and be
almost simultaneously sea-sick®’.

W wMeHHO B 3TOW pa3JBOCHHOCTH, M300pa-
KEHHOH TpW NMOMOIIM BBEICHHUS B CPAaBHCHHE
CJIOB C MPOTHUBOIOJIOKHBIM 3HAYCHUEM: happy u
uncomfortable, BeposiTHO, U JEKUT MPUUYHUHA €TO
HETPENICKa3yeMOCTH, HETIOCTOSIHHOCTH TTOBEIICHHS.
CroBo intermittently, BXopsiiiiee, KaK U CIOBO erratic,
B IOJIE irregularity, TOKa3bIBaeT HETMPEPHIBHYIO CMe-
HY HACTPOCHHS Te€POsi, IEPEXO]T OT OIHUX IMOLHUI K
NPYTUM, KaK, HAPUMEP, OT CYACThsl K CTPAJAHUIO.

Whatever age Sebastian might have been born
in, he would have been equally amused and unhappy,
Joyful and apprehensive, as a child at a pantomime
now and then thinking of tomorrow s dentist>8.
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B sTOM cpaBHEHUM H300paXKEHO COSAUHEHUE B
CebacTbsHe BeCeIOCTH U YHBIHUA, PAJOCTH U Mpad-
HBIX ONACEHUH, IPUYEM CIIOBO equally moJuepKUBaeT
PABHOIICHHOCTH STHX KaueCTB.

Kpowme 3Toro, B cpaBHEHHUSX, XapaKTEPHU3YOIIHAX
JIYHOCTH TJIABHOTO T'epOsi, MBI BCTPEYAaEMCs C eIl
OJIHMM TOBTOpSIOIUMCS ciioBoM, child. CpaBHe-
Hue CebacThsiHa ¢ peOCHKOM, TIOBEJICHUE KOTOPOTO
00BIYHO XapaKTepHU3yeTCss HeOOOCHOBAHHOCTHIO,
npeobaTaHreM SMOIH HaJl Pa3yMoM, eIIIe pas Mmoj-
TBEPIKJIACT, YTO HEMPEJICKa3yeMOCThb SIBJISCTCS CIie-
uQuIecKoil u, moxanyii, camoii IaBHOM 4epToit ero
Hatypsl. CnoBo child nexcuieckn CBSI3aHO CO CIOBOM
boyish, 06a oHu BXOZAT B moJIe infant.

My point in quoting this letter (apart from its own
value as showing in that bright boyish mood which
later remained as a rainbow across the stormy gloom
of his darkest tales)...>

B nannom npumepe BMecTo ciosa child ncnonnb-
30BaHO JIEKCUYECKH CBA3aHHOE C HUM CII0BO boyish,
KOTOpOE BXOIWT B 1onie infant. OMHAKO 37eCh CIIOBO
boyish ne packpbpIBaeT MOTHB HEIMPECKA3yEeMOCTH, &
YYacTBYeT B CO3IaHUU KOHTPACTA, TPOSIBILIIOIIETOCS
B OTPaXCHUU MaJIbUUIIEcKoro HacTpoeHus Ceba-
CThsIHA, TTOJJOOHO pajzlyre, B MpayHOl aTMocdepe,
LapSIIe B CaMbIX 3JI0BEIINX €r0 MPOU3BEICHHSIX.

CrnoBo light(n), noBTopsoleecss B CpaBHEHH-
SIX, JISKCUYECKH CBSI3aHO CO cJIOBaMU bright u glow,
BXOJISILIIVMU B 110J1€ /ight, 1 ¢ OMHOKOPEHHBIM [ighted.
Crnoro light B cpaBHeHUsAX 0003HAYaeT HE TOJIBKO
CBET, HO U aCCOLMUPYETCS C MPaBIOi, UCTUHOH, B
YaCTHOCTH, C UX PACKPBITHEM, YTO MOATBEPIKAACT
BXOXKJICHHE 3TOTO CJIOBA | B ToJie knowledge:

At times he felt like a child given a farrago of
wires and ordered to produce the wonder of light...*0

This is the moment when a wave of light suddenly
floods the book: “...as if somebody had flung open the
door and people in the room have started up, blinking,
Sfeverishly picking up parcels*'.

CnoBo dark, sBisronieecs KiIIOUEBBIM, KaK U B
pomane «IlocMoTpH Ha apJIeKUHOB!», UCIIONIB3YETCH,
KpOME JIBYX y)KE€ YIOMSIHYTHIX 3HAYCHHIi, B 3HAYC-
Huu: 4. (fig) hidden, mysterious; u 5. hopeless, sad,
cheerless. B 1-M 1 5-M 3HaueHUAX OHO OOHAPYKUBAET
JIEKCUYECKHE CBSI3H CO CIIOBOM-aHTOHUMOM bright;
B 5-M 3HAYCHHH OHO BCTYIAeT B CHHOHHMMHUYECKUE
OTHOIIICHHS CO CIIOBaMU gloomy W unhappy; KpoMe
TOTO, OHO aCCOIIMATUBHO CBS3aHO CO CIIOBAMHU night,
fade. Yuactue cnosa dark B pacKpbITHH MOTHBOB
U TeM TIPOU3BEICHUS ONPENENICTCS TeM, B KaKHX
3HAYCHUSX OHO UCIIOJIB3YETCS, B YACTHOCTH, B CPaB-
HeHusx. Tak, ynorpeOneHHoe B 1-M 1 4-M 3HaYCHHUSIX,
OHO y4YacTBYET B PACKpPBITUH MOMUBA MAUHCIGEH-
Hocmu B U300pa)XeHUH IaBHOTO repos. Ecim cBet
B POMaHE aCCOLUHUPYETCS C PACKPBHITHEM HCTHHBI,
TO OTCYTCTBHE CBETa, TEMHOTA, HOYb, HAIIPOTHUB,
ACCOIMATHBHO CBSI3aHBI C COKPBITHEM HCTHHEI, C
HEHM3BECTHOCTBIO.

Wtak, aHAIN3 TTOBTOPSIIOIIUXCS CIOB B CpaB-
HEHMSX MOATBEPAMI UX TEMAaTHUECKU XapakTep U
MTO3BOJIMJI BBISBHTH HEKOTOPHIC MOTHBEI, YIacTBY-
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IOIlME B CO3JaHUM TE€M MPOU3BEIEHHUs, a TaKKe
OCHOBHBIC TeMbl. Tak, B aHIJIOSA3BIYHBIX POMaHaX
ObLTa BBISBJICHA CIIEAYyIOIIas TIaBHAs TEMa dTUX
pOMaHOB, OObEAUHAIOWIAS UX, — meMd nucamen-
ckoeo meopuecmea. Onnaxo B poMane «llognunnas
uctopus xku3nu Cebactesina Haiita» 3Ta Tema Oonee
KOHKPETH3UPOBAaHA U 0003HAYCHA KAK /meMda JHCU3HU
u meopuecmea xyoodicnuxa. B pomane «Ilocmorpu
Ha apJeKWHOB!» OBUIM BBIJENEHBI CIeAYIOLIUeE,
XapaKTepHble UMEHHO JJIs1 JaHHOI'O POMaHa, TEMBL:
bonesHenHOCIMU MUPOBOCHPUAMUSA, ULTIO30PHOCHIU
Meumul U «ACUBONUCHO20» BUOCHUS MUPA.
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CEMWMOTHYECKWUIM NOAXOA K AHANIU3Y
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B ctathe 060CHOBLIBAETCS NPOAYKTUBHOCTb NPUMEHEHUSI CEMUOTHU-
YECKOro MOAXOfa K aHanu3y TEKCTOB, BKIIOYAIOLMX 3HAKM PA3HOM
npupofbl, A5 NPOU3BOACTBA KCNEPTHBIX UCCNIEA0BaHNIA MaTepha-
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A Semiotic Approach to the Analysis of the Creolized Texts
Regarding the Identification of the Extremist Tenor

L. V. Chervyakova

The article proves that the semiotic approach is effective in being
applied to the analysis of the texts containing signs of different origin;
it is as useful in holding expert research of material in order to identify
extremist meanings.
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IIpu ananuse MaTepuanoB Ha MPEIMET BbISAB-
JIEHUS] HKCTPEMHUCTCKON HAIPaBIEHHOCTH HEPEIKO
aKTyaJIM3UPyeTCs BONPOC O Mpezesax KOMIETeHIUH,
OCOOEHHO NpHU aHalu3e KPEOJIM30BaHHBIX TEKCTOB,
BKJTFOYAFOIIIUX HE TOJILKO BepOaIbHbBIN, HO M H300pa-
3UTENbHBIN KOMIOHEHT. OCMbICTIEHHE BU3YaJIbHOTO
psiia TPAAUIIMOHHO OTHOCHUTCS K cpepe KOMIECTCHIIN
TICUXOJIOTa, OJTHAKO ATO MOPOXKAAET MPodIeMy KOM-
IJIEKCHOCTH aHaJln3a, OCKOJIbKY €ro 1eI0OCTHOCTD
B JJaHHOM CJy4ae B MOJHOH Mepe He JOCTUIaeTcCs.
Hcnonp30BaHnEe B 3KCOEPTHOM NPAKTUKE TaK Ha-
3bIBACMBbIX (((bOHOBLIX» 3HaHHﬁ, KaK IpaBuJio, UMe-
IOLUX MHAMBUYaIbHBIM XapakTep, JUCKYCCHOHHO,
MTOCKOJIBKY SiBIIsieTCsl (PakTOpOM CyObeKTHUBHBIM. [1o-
3TOMY, Ha Halll B3IV, SKCIIEPTY CIIEAYET ONMUPAThCS
Ha IMCIOIINE 0OBEKTUBHBIN XapaKkTep «3HAKM, ITOA-
Jlalolyecs UHTEPIIPETaluy ¢ MO3ULUH «CpPEeJHEro»
penunueHTa. B cBs3uM ¢ 3TUM BO3HHKAeT BOMPOC O
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BO3MOKHOCTH PACITUPEHUS METOJIOB UCCIICIOBAHUS
MyTeM MPUMEHEHHUsI HE TOJIbKO JTMHTBUCTHYECKOTO
aHaJn3a, HO ¥ METOJI0B CMEKHBIX HayK, B YACTHOCTH
CEMHUOTHKHU.

C no3unuii CeMHOTUYECKOI0 aHAIN3a OCYILECT-
BJISIETCSA MHTEPIIPETALIMS CUCTEM 3HAKOB, CIIyXKallluX
JUTSL BBIP@XKCHHST OTIPEICICHHOTO COJCPIKAHUS.
CemMuoTHYeCcKU IIOXOJ HPENyCMaTPUBAET KOM-
IUIEKCHOE PACCMOTPEHUE Pa3HBIX 3HAKOBBIX CHCTEM,
YTO 00YCJIOBJIEHO MX HUICHHO-KOMIIO3UIIMOHHBIMH
AQHAJIOTUSAMH ¥ TIPUHIUTIAME (YHKITHOHHPOBAHUS,
IIpeaIoNaratoliiMU IPOELUPOBaHUE COAEPIKATENb-
HOTO IUIaHAa Ha TUIaH BBIPAXCHUS, U MOHUMaHHE
TEKCTa KaK 0COOBIM 00pa3oM CTPYKTYpHUPOBAHHOTO
MIPOCTPAHCTBA.

B cemuoTuke, n3yyarouiei CBOMCTBa 3HAKOBBIX
KOMIIJIEKCOB Pa3IM4HON NPUPOABI, BBIIEISAIOT TPU
YaCTH: CHHTAKTHKY, H3yJaIOIIyI0 OCOOCHHOCTH CTPO-
€HHsI 3HAKOB, MX KOMOMHAIIMIO U OTHOIICHHE JIPYyT
JIPYTY; CEMaHTHUKY, UCCIIETYOLTYI0 3HAYEHNE U CMBICTT
3HAKOB, a TAK)KE MX KOMOMHALMHU, T. €. OTHOLICHHE
3HAKOB K 00BEKTaM, KOTOpble OHU 0003HAYaIOT; par-
MAaTHKYy, ONPENEISIIOILYI0 XapaKTep UCI0JIb30BaHUs
SI3bIKA B MPOLIECCE KOMMYHHUKAIIHH.

[TpuMeHeHre ceMHOTHYECKOTO MOIX0Aa Mpe-
rojiaraeT u3yueHne o0beKTa BO BCel COBOKYIHOCTH
CBOMCTBEHHBIX €MY BBIPa3UTEIbHBIX CPEICTB Kak
CUCTEMBI 3HaKOB, KOJUPOBKA KOTOPBIX IPeAIoaraet
B3aMMHO€ COOTHECEHHE, «B3aUMHOE OTPaKEHUEY.
CrnenoBarenbHO, CEMHOTHYECKOE HCCIECIOBAHUE
HampaBJeHO Ha OCMBICIEHHE O0BbEKTa KaK aKTa
KOMMYHHKAILIUHU, COCTABIISAIOLINE KOTOPOTO OpraHu-
3yIOTCSl U CTaHOBSITCSI MOHATHBIMU B COOTBETCTBHU
C OTIpeNeIEHHBIM KOJIOM, SIBJISIFOIIMMCSI CTIOCOO0OM
(dhopmupoBanust HHGOpMaMOHHOTO coodteHus . Ce-
MHUOTHYECKUI aHAJIN3 TTO3BOJISET €T0 JICKOANPOBATH U
HMHTEPIPETUPOBATh, IPUYEM CMBICH MEPEIaBAcMOro
COOOLLEHHS] MOXKET 3aBHCETh HE TOJIBKO OT HAJIMYHA
B HEM TOTO WJIM MHOI'O 3HaKa, HO U OT TOr0, KaKyo
KOMOWHAIIMIO 3TH 3HAKH 00Pa3yroT.

Kpeonn3oBaHHHBIN TEKCT MPEJCTABISET cOO0M
COBOKYITHOCTh Pa3HOPOJIHBIX KOMMYHHKATHBHBIX
U XYI0KECTBEHHBIX CPEICTB, OPraHU30BAHHBIX B



