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Intentional Semantic Shift in the Sphere of Gradability
Category (Adjectives and Adverbs)
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The article considers instances of intentional semantic shift of non-
gradability — gradability in adjectives and adverbs, when adjectives
and adverbs naming non-gradable characteristics are intentionally
used with degree indices or intensifiers in order to create a new
meaning.
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Pabora nocesieHa npeiHaMepeHHOMY U3MEHe-
HUIO KaTeropuajbHOIO 3HAYCHUsI NpuilarareibHbIX
Y Hape4Mid, KOTOPOE 3aKJII0YaeTCs B IEPEHOCE TPH-
3HAKOB OJIHOM rpaMMaTHYEeCKOI Kareropuu B cepy
JeHCTBUA IPYyroil rpaMMaTHYeCKOl KaTeropuu (Io
aHAJIOTUHU C MEPEHOCOM JIEKCUYECKOTO 3HAUYEHMUs)
W Ha3bIBaeTCsl rpaMMaTH4ecKoil Metadopol min
UHMEHYUOHANbHBIM CEeMAHMUYECKUM COBUSOM
(UCC), cp.: She lied her father into prison (npumep
A. A. MacnennukoBoit)! u Behind it, another range
of the cliffs rose massively but raggedly into the dark
air (S. King, P. Straub)?. B mepeoM npeiokeHuu He-
MePEXOHBIN IM1aro to lie ucronbyercs B PyHKIHH
[IEPEXOJHOI0, BO BTOPOM INPENIOKEHUN Mbl UMEEM
JIeJI0 C MHTEHIIMOHAJIbHBIM CEMaHTHYECKUM CIIBUTOM
NpuU3HAaK npeomema — npusHaxK Oeticmeust’.

Kak u B ciaydae jekcHuecKoro nepeHoca, B
pesynbsrare MCC nponcXoauT UCTIONb30BaHHUE TPaM-
MaTU4eCKUX CTPYKTYpP B HEIIPSIMOM 3HaYeHUH. Takum
00pa3oM, IepeHoC, MHTCHIIMOHAIBHBIN CeMaHTHIe-
CKUH CIBWI, IPUBOJAIININ K TOSBICHUIO HOBBIX He-
rpaMMaTHYECKUX CMBICITIOB, CO3IaHHIO aMOVBAJICHT-
HOCTH, MOYXHO PaCCMaTPUBATh KaK SPAMMAIUYECKYIO
memadghopy 4.

OOpamasice K ciiydyasiM MHTEHIIMOHAJIbHOTO
CEeMaHTHYECKOTO C/IBUTA HA OCHOBE KaTeTOPHH 2pa-
dyanvHoCmyb, IPEXKJIe BCEro, OTMETUM, YTO MOA Ipa-
IyaJIbHOCTBIO TTOHUMAETCSI CIIOCOOHOCTh MPHU3HAKA
MPOABIATHCS B OOJbLICH MM MEHBbLIEH CTEreHH.
SIBndsACh KIIIOUYEBOM KaTeropueil mpuiiaraTesibHbIX U
Hape4Mii, B OTEYECTBEHHOM A3bIKO3HAHUU I'pajiyalib-
HOCTB TPAJUIIMOHHO PaccMaTprBaach Kak OJHO U3
CBOWCTB Ka4eCTBEHHOCTH, T. €. KaK OTIMYUTEIIbHOE
CBOHCTBO Ka4eCTBEHHBIX IMpUIAraTelbHBIX U Ha-
peuuii, uX cnocobHOCTh 00pa30BBIBaTh (HOPMBI
CPaBHHUTENLHOM M MPEBOCXOHON CTENEHEH cpaBHe-
Hus. OHAKO HaM TIPEACTABISAETCS YMECTHBIM IPH
aHAJHU3e 2padyanbHOCmu NN HezpaoyalbHOCMU
MIpUJIaraTeIbHbIX U Hapeunid 00palaThCst K TAKOMY HX
CBOHCTBY, KaK HeepeHMHOCb/HeuH2epeHmHOCMb,
T. €. CBOWCTBY NPHU3HAKOB OBITH HEMOCPEACTBEHHO
MPUCYIIMMH IIPeIMETY (MHTepEHTHBIC (COOCTBCHHBIC)
MIPU3HAKN) WIM K€ BhIpa)KaTb BHELIHIOIO OLIEHKY
npeaMera (HeMHIepeHTHbIe (HECOOCTBEHHBIC) TIPH-
3nakn)’. Knaccudukanus npuiarareibHbIX Ha OC-
HOBE KPUTEPHUSI WHTEPEHTHOCTH/HEMHTEPEHTHOCTD,

NNHrBNCTYIKa

a TaKXXe HAJTUYUSI ITAIOHA, C KOTOPBIM MOXET
OBITh COOTHECEH MPH3HAK, MPEJCTaBICHa B padoTe
A. A. MacnenHrkoBor «CeMaHTHKO-(DyHKIIHOHAIb-
HBI aHAIN3 PEJIHOHHBIX MPIJIaraTeIbHBIX (Ha
Marepualie COBpEMEHHOTO aHTJIMICKOTO si3biKka)». B
KIIACCU(HUKALINH BBIACTISIIOTCS UH2epeHNHble — Che-
yuuyupyrowue puIaraTeIbHbIe, Ha3bIBAIOIINE I10-
CTOSIHHBIE COOCTBEHHBIE ITPU3HAKH IPEIMETOB, TAKHE
KaK MaTepuall, HallMOHAIBHOCTh (Wooden, metallic,
electronic); xapaxmepu3syloujue, Ha3bIBAIOILUE MIPU-
3HAaKH, UMEIOILME aCleKT OTHOCUTENbHOCTH (Zall,
kind, popular); pensiyuonnule, OTpaxkaromiue T0, KaK
TOT WJIM MHOH IIPH3HAK BOCIIPUHIMAETCS CYOBEKTOM,
U K KOTOPBIM JIETKO ITOJICTABIISICTCSI KOHCTPYKIIHSA for
me/to me (different, obvious, necessary, possible).
[IpumararenpHBIC TIEPBOTO TUIIA — CTICIUPHIIUPYTO-
IIye, SIBISIICH MHTEPEHTHBIMH, He 00pa3yroT CTereHei
CpaBHCHUS, TIPIJIAraTeIbHBIC )K€ XapaKTePU3YIOIINe
1 PEJISIIIMOHHBIC BEIPAXKAIOT OTHOIIICHHE K HOPME UJTH
K€ Ha3bIBAIOT BOCTIPUATHE MIPU3HAKA CYOBEKTOM, YTO
TOXE €CTh HEKOE COOTHECCHHUE C 3TAIIOHOM, U MOTYT
MMETh CTENEHH CPaBHEHHUO.

Heo6xoqumo oTMETUTH, YTO MpHU aHAIN3E
rpajyalbHOCTH MPUIAraTeIbHBIX U HAPCUHHA BaXK-
HEHITMMU TapaMeTPaMU SIBIISIOTCS IOHSATHSI HOPMb,
omanona TpU3HAKa U wiKkaiel ero u3MeHenus. K
3TUM NOHATUAM oOpataics ewe J. Cenup B padbote
«[pagynposanue»’; B nanereiiniem B. . Illabec
IUIS OCMBICIICHHSI KOTHUTUBHBIX TUHAMHYECKHX
COIepKATEIBHBIX SANHUI BBEN MOHITHE «TPamy-
aJBHOTO JTAJIOHAY», IMOA KOTOPHIM OH MOHUMAeT
HETIPEPBIBHYIO TUHEHHYIO KOOPIUHATY CO3HAHHUS,
XapaKTePU3YIOIIYIOCS JBYMS TOJISPHBIMA MaKCH-
MallbHBIMH 3HAYEHUSIMU B 30HAX €€ MPEJeoB H
HEHTpaJbHBIM (“HOPMaJIBHBIM ') 3HAUCHUEM B €€
MEIKIIONIOCHOM 30HE»S.

HWraxk, kateropus epadyansHocmu, BEIPaxaroIas
CIIOCOOHOCTH MPHU3HAKa MPOABIATHCS B OOJIbIICH
WM MEHbIIEH CTeNeHn, CBOMCTBEHHA, KaK IPaBUIIO,
HeuHzepeHmHbIM TpuiaraTeabHbiM. OOpatumcs
K CIy9asiM UHMEHYUOHATbHO2O0 CEMAHMUYECKO20
cosuea B chepe KaTeropun epadyaibHOCHb, KOTOPBIT
BBIPaYKaeTCsi IMCHHO B HAMEPEHHOM HCIIONIH30BAaHUT
CTeTeHeH CpaBHEHUS W HApEUHid, 0003HAYAIOITNX
OOJIBIITYIO CTETICHB MPOSBIICHHS PU3HaKa (very, too,
50) C uHeepeHmHbIMY TIPUIATATETIFHBIMI U HAPECUH-
SIMH, HA3BIBAIOIIUMU He2paoyupyemvle TMPU3HAKH.
K TakoBbiM, B uactHOCTH, P. KBepK B «I'pammaruke
COBPEMEHHOTO aHIJIMICKOTO A3bIKa» OTHOCUT TPH-
naraTenbHble, KOTOpbIe Ha3bIBalOT Marepuan (*very
wooden), HALIMOHATILHYIO TPUHAATIEIKHOCTD (*a very
British army), 1onoiHUTENBHBIN XapakTep NpU3HaKa
(*very additional), Hapeuusi, Ha3BIBAIOIIUE BPESMECH-
HYIO OTHECEHHOCTSD (¥*very then, *very previous), mo-
JIOXKeHue B ipocTpancTBe (*very here, *more below)
u T.10.° Paccmorpum ciiyuau UCC nezpadyanvhocmo
— epadyanbHocmb, 3aTPATUBAIOIIIE HEKOTOPHIC THITHI
TIPUITaraTeIbHBIX W HAPCUHH.

AHanu3 MaTepuaja IO3BOJII BEIICIUTE Clie-
nyrorue tTunsl UCC HeepadyanvHocms — epadyans-
HOcmb y TIpUIIaTaTeIbHBIX/HapEeUnii.
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1. IIpedenvHocmyv/cmepms — epadyanbHOCb.

[MousiTre «cMepThY, BRIPAKACMOE MTPUIATraTeIb-
HBIM dead, SIBIISIETCS KOHEUHOM TOYKOH TpajyaabHON
IIKAJIBI ¥ TIPEJCTABIISAET COOOM KITACCUYECCKHH TIPH-
Mep MPEeACTbHOTO HHICPEHTHOTO MpHU3HaKa. TeM He
MeHee, CoueTaHus Tuna very dead, too dead Hepenko
BCTPEUAIOTCSL Y COBPEMEHHBIX aHIVIOSN3bIYHBIX aBTO-
POB, YacTo IS MPHUIAHNUS IOBECTBOBAHHUIO UPOHUY-
HOTO OTTCHKA:

Cultured, attractive bachelors, they accompanied
society women to events like this when their own
husbands were too busy or too tired or too dead
(O. Goldsmith)!0.

B mpuBeneHHOM mpuMmepe W3 MPOU3BEACHUS
Osmsuu [onmpnemur «Fashionably Late» ucmons3oBa-
HUE MPUJIAraTeNIbHOTO dead ¢ yCuImTeneM (00 TIPUBO-
JIAT K [OSIBIICHHIO aJIOTMYEeCKOr0 COUSTAHUSI, PE3YJIb-
TaTOM KOTOPOTO SIBJISICTCSI CO3IaHHE HOBOTO CMBICTIA.
BrIpa3uTensHOCT TaHHOTO TpUMEpa JOCTUTAeTCs 3
cueT 00pa3HOW IUCTAHIIMK MEKIY MeTadopu3nupye-
MBIM ¥ METa(hOPU3UPYIONIMM — AUCTAHIIUA MEKIY
npeoenbHoCvio, abCcontomuoll 3a8epuleHHOCmbIo
npusHaka u zpadyupoganuem. JIlaHHOE codueTaHue
aMOMBAJICHTHO, JOIYCKAET Pa3INIHBIC TOJTKOBAHUS:
UPOHUYHOE OTHOUICHHE TEPOMHHU K IPHCYTCTBYIO-
MM CBETCKHM JIbBHUIIAM M COMPOBOXKIAIOIINM HX
KaBajiepaM M, BO3MOXKHO, CYIIECTBYIOIEe CPeau
OPUCYTCTBYIOLINX JaM MPEHEOPESIKUTEIBHOE, M0-
TpEOUTENIbCKOE OTHOUICHHE K MYXbSM, KOTOPBIE
CITUIIIKOM CTaphl ¥ HECIIOCOOHBI OCEIIATh ITOI00HBIE
MEPOTPHSATHS WK JaBHO MEPTBEL. AMOMBAJICHTHOCTh
JIOCTUTAETCS TAKXKe Oarofapsi UCIONb30BaHUIO 100
dead B rpagarmu (110 aHAJIOTUH C IPEAIICCTBYOIIMU
COYCTAHUSMH 00 busy u too tired). ClioBocodeTanue
t00 dead MOXXET BOCTIpHHIMATHCSI M KaK JICKCHIECKast
MeTadopa.

[IpeomonecHre 3HAYCHUS MPEACILHOCTH B pe-
3yabTaTe MCIONB30BaHUS MpHUIIAraTeNibHoro dead ¢
roKasareseM cTerenu a little bit (iuToTa) Mo3BoJsSET
MPUAATH TOTIOTHHUTEIBHBIN OTTEHOK HPOHHHU U CIIO-
BaM repost CtuBena Kunra u B cieyromniem npumMepe,
[7Ie HeIaBHO MPHUHATHIN Ha pabOTy COTPYIHHUK OTEIIS
MIPEACTABIISCT, KAK OH MOT ObI 00paTUThCS K Ha4asb-
HUKY C YIIPEKaMH B TOM, YTO €r0 HE MOCTABUIIU B H3-
BECTHOCTP O CKaH/IaJaX, CBI3aHHBIX C OTUM OTEJIEM:

I’'m calling about some things you didn t tell me
during your history of Overlook s great and honorable
history... About how they...turned it into a playground
Jfor Mafia bigwigs, and about how it had to be shut
down in 1966 when one of them got a little bit dead
(S. King)'L.

[MpunararenbHOe dead, uconb3yemMoe ¢ ToKa-
3aTeeM CTEIEHH, MOXKET HECTH U IPYTUE CKPBITHIC
CMBICTIBI. B nprBeieHHOM HIKE TIPUMEPE COUYETaHUE
so very dead ncrionb3yercsi, 4TOOBI IIOKA3aTh COCTO-
STHUE CHJIBHOTO CTpecca, HECIIOCOOHOCTh MPHHATH
PearbHOCTh WM BOCIPHHUMATE PEaTbHOCTh, PYKO-
BOJICTBYSICh 3aKOHAMH JIOTHKH:

There was no chance of Ryder forgetting. By the
end of the war, he said, the planes were full of ghosts.
They crowded so thickly in the cockpits — young,
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joking, beautiful, brave and so very dead — that he
found it hard to sit at the controls (E. Buchan)!2,

Coueranue OOBIYHO HECOYCTAECMBIX 3HAYCHUIT
npeodenbHOCHb N 8bICOKASL CMEeNneHb NPU3HAKA OTIH-
9aeTCsl OT JISKCHYECKOTO OKCIOMOPOHA THTIA «CIIAIKAs
00J1b», B KOTOPOM IPOCIICIKHUBACTCSI TPOTHBOPCUNBBIIT
XapakTep peajbHOro Mupa, Hekas CIOXKHas mapa-
JIOKCaJbHasl JOTHKA PealbHOCTH. B mpuBeneHHBIX
IpuUMepax MbI YXOIUM OT JIOTHKH K SMOIIUSIM, KOTIa
9MOIINH TIEPCOHAXKEH, UX CMATCHHUE, IIOK pyIIaT
JIOTHYECKHUE CBA3U OOBEKTUBHOM TEHCTBUTEILHOCTH.

Paccmotpum creayronmii mpumep, rae Merado-
pudeckoe yrmorpebiieHne dead Kak rpagynpyeMoro
MpU3HAKa BCTPEYACTCsl B BOCIIOMUHAHUSIX TEPOUHU
0 TOM, KaK OHA TIIETHO IIbITAJach OKa3aTh IIOMOIIh
OTIY:

1t is not possible to bring my dad back to life. I
tried, when I found him lying dead on the floor of his
office — very dead, in fact — blue in the face, with an
empty pill container by his side and an empty bottle
of whiskey on the desk (C. Ahern)!3.

DTOT mpUMep MPE/IoiaracT HeIbli Psiji TOIKO-
BaHUM, KaK 3TO U cBoicTBeHHO MeTadope. C oHOM
CTOPOHBI, C TOMOIIBIO MPEOJOJICHHS 3HAYCHUS
MPEJCILHOCTHA B aJIOTHYHOM COYETaHUU very dead
BOCCO3/1aeTCs IOK TEPOMHM, TIPU ITOM OIIYIIAeTCs
ee 0ecroMOIHOCTh, HECTIOCOOHOCTh TOMOYb OTILY.
Hanosxenue noneit 3aseputennocms u Cunvhoe npo-
s6NeHue npu3HaKa TPUBOAUT K Tepenade 3HAYCHUS
HEOOPaTUMOCTH, HEPeaTbHOCTH.

WTtak, ananu3 ciay4aeB WHTEHIIMOHAIHHOTO Ce-
MaHTHYECKOTO CIBUTA HeepadyaibHOCMb (npedeib-
HoCmb/cMepms) — epadyanbHOCmy 'y TIpUiaraTelb-
HBIX TOKA3bIBAET, YTO OOpa3Hasl NUCTAHLUS BEICT
K BO3MOXHOCTH BO3HHUKHOBCHHSI HOBBIX CMBICIIOB,
aMOVBAJIEHTHOCTH TAaKUX COUCTAHWU. AHAIH3HPY-
eMBIil MaTepuan CBUIACTEIbCTBYET M O IMOSBICHUU
SMOIMOHATIBHOTO (OHA, 3a4ACTYI0 HUPOHHYECKOMN
okpaieHHoCcTU. KpoMe Toro, mogoOHbIe COueTaHus
MepenaroT OAWH M3 IIapaMeTPOB Mepexoia B CyObek-
THUBU3MPOBAHHEIN IJIaH IIOBECTBOBAHUS (TIOBECTBO-
BaHME C TOUKU 3PEHHsSI IEPCOHAXKA).

2. IlpedenvHocmuv/3a6eputeHHOCIb — 2padyab-
HOCMb.

IIpumepom UCC neepadyarvnocms (npedens-
HOCMb/3a6ePUIeHHOCTb) — 2PA0YATbHOCHb SBISICTCS
UCTIONB30BAHME JICKCEMBI over ¢ YCUIUTEISIMA SO U
too'*. CoueraHue JIEKCEMBI Over, OCHOBHOE 3Haye-
HHUE KOTOPOW — «IPEHEIbHOCTh, 3aBEPIICHHOCTHY,
C YCIJIHTENIEM SO B HIDKCTIPUBEACHHBIX MPHMEpax
NPUBOIUT K MOSBICHUIO PAa3UYHBIX TOMOTHU-
TENBHBIX CMBICIIOB: PEYb MOKET HIATH O Pa3phIBE,
MPEKPAIICHUH OTHOIICHUH, MPH ITOM MEPEAACTCS
SMOIIMOHAILHOE COCTOSTHHE IEPCOHAKEH, OTICPKH-
BAeTCsl OKOHYATEIBHOCTh Pa3phIBa, HEBO3MOKHOCTh
TIOITBITOK IPUMHPCHUSL.

Whatever had happened — and she still wasn 't
sure exactly what — had contaminated them beyond
fixing. It was so over (M. Keyes)!3;

‘That will never happen. It is so over’
(M. Keyes)!©.
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B maHHBIX prMepax Jiekcema over B 3HAYCHUH
«TIPEAETBbHOCTD, 3aKOHIEHHOCT EHCTBH» HCIIONb-
3yeTCsI C MOKa3aTesieM CTETICHH SO, YTO TPOTHBOPSUHT
MOHATHIO «3aBEPUICHHOCThY». J{HCTaHIMS MEXKITY
MOHATHIMU 2padyaibHOCHU U NPeO0elbHOCHU JeTa-
€T TaHHOE COYCTaHWE Ha MEPBEIA B3I HEJICIIBIM,
OIHAKO KOHTEKCT ITO3BOJISIET €TO OCMBICTHTE: METa-
(dbopuyeckoe ynorpebieHHe MpeneabHON JIEKCEMBbI
over Kak MpPEAIoaranei BO3MOXHOCTD MPU3HAKA
MPOSIBISITHCS B OOJIBIICH MM MEHBILEH CTEIICHU MO0~
3BOJISICT TIEpeIaTh SMOUMOHAIBEHOE COCTOSHUE 0e3-
HaJIS)KHOCTH, TIOJJABJIEHHOCTH TePONHH, TIEPEIKUBAFO-
el pa3phIB ¢ TFOOMMBIM YEJIOBEKOM H OCO3HAIOIIEH,
YTO HUKAKOU HAJICIK bl HA IPUMHUPEHUE HE 0CTAJIOCh.
Hanoxxenne MeHTanbHBIX MoOJeH 3aseputennocms/
IIpeoenvnocms npusnaxa u CunbHoe nposignenue
npu3Haxa TPUBOIHUT K TIEpeaade OUTYIICHHS oOpe-
YCHHOCTH.

CoueraHue JIGKCEMbI over W YCUIIUTEICH TUla
f00, SO He BCeraa CrioCOOCTBYET IOSBICHHIO TOJIBKO
SMOIIMOHAIBHOTO 3ByuaHwus. Tak, Jekcema over
MOXET TIePEOCMBICITHBATHCS, TPUHIMATh 3HAYCHUE
«old-fashioned», nomyckas TemM caMbIM rpaynpoBa-
HUE; [IPU 3TOM [IEPEIACTCS OTTCHOK MPCHEOPEIKEHHS,
KOTOPBIi YIaBIHUBACTCSI IIEPCOHAKEM PEPPAKTOPOM:

Dreams are so over, Ingrid had informed me at
one of her consultations. Evaluation of here and now
was what counted (E. Buchanan)!’.

Cp. UCTIONIB30BaHHKE JIGKCEMBI OVer C YCUITHTENIEM
00 y TOTO K€ aBTOpa KaK XapaKTePHCTHKY JIAIA CO
3HAUCHHUEM «HEHY)KHBIN, HE OTBEYAIOIINI TpeOoBa-
HUSIM, HEKOHKYPEHTOCITOCOOHBII:

You can never be sure,’ I said, not for the first
time. ‘Things go wrong. Then you re dead meat. Too
old, too over..." (E. Buchanan)'$.

BripaxkeHue so over B 3HaYEHUH «JIaBHO yCTa-
PEBILMIA, HEMOIHBIH, HETIOMYJISIPHBIID BCTPEUAIOTCS
n y npyrux aBropos (K. Bymnen), n MmoxxHO mpen-
MOJIOKHUTH, YTO OHO CTAHOBHTCS TaK HAa3BIBACMOM
«creproii MeTadopoii».

Cp. Taroke coueTaHue very now B 3HAYCHHUH «I10-
MYJISIPHBIN, «MOJHBII», aHTOHUIMUYHOE COUYCTAHUIO
so over:

1 remembered that Emily had picked me up from
the airport in a huge, jeep-style, four-wheel-drive type
of yoke. ‘Pick-up trucks are very now,’ she advised
(M. Keyes)?°.

Takum obpazom, UCC neepadyanvrocms (npe-
0eNIbHOCTNB/3A68EePUICHHOCHIB) — 2PAOYATbHOCb HA
OCHOBE COYETAHHS SO OVer MPUBOINT K MMOSBICHUIO
HOBBIX JIOTIOJIHUTEILHBIX CMBICIIOB. OHM TAKXKE HECYT
U QYHKIHOHATHHO-CTHINCTHYCCKYI0 KOHHOTALHUIO:
(OpPMUPYIOT ONpPEICICHHBIN COIMAIBHBIA THCKYpPC
Pa3TOBOPHOTO THIIA.

3. Cemeiinoe nonocenue — 2padyanbHOCHb.

Etie omHUM BUIOM HHTCHIIMOHAILHOTO CEMaH-
THYECKOTO CABHIA HeepadyalbHOCMb — 2padydib-
HOCMb Y UHTCPCHTHBIX MPHUIAraTelbHBIX SBISICTCS
HCIIONF30BAHUE TIPUJIATATEeIbHBIX, HAa3BIBAIOIINX
ceMeiHOe TIoNIoKeHe — married, single, ¢ mokasare-
JISIMH CTETICHEH CPABHEHHUS WU C YCHIUTEIIIME TUITA

NNHrBNCTYIKa

very, too u so. CrnoBa married u single Ha3bIBAIOT
HEU3MEHsEMBbIC, HEeTpaIyrupyeMble COCTOSHUS, HE
MMEIOIIINE CTa i, HE TIPENOJIaraoIine MPOsIBICHUS
B Oomblneil win MeHblei cteneHu. OHU Ha3bIBAIOT
HECOMHEHHO MPE/ICITbHBIC — «a0COTIOTHBIC) TIPU3HA-
KU, HO 3aBEPIICHHOCTh B HUX HE CTOJIb BRIPAJKCHA, KAK
B CJIydae ¢ IIpriiaratelibHbIM dead, TIpeIoararoniM
MOJTHYEO HEOOPATUMOCTh: BO3MOXKHO MPOIODKCHUE
psina single — married — divorced — married again. ..

Ecnu paccmarpuBaeMblii BBIIIE THIT HHTCHIIUO-
HAITBHOTO CEMaHTHYIECKOTO CIIBUTA HEZpadyalbHOCb
(npedenvrocmuv/cmepmv) — epadyanrbHOCHb, Kak
MPaBIJIO, CIIOCOOCTBOBAN CO3AAHMIO HPOHUYIHOTO
MMOBECTBOBAHMUS, IIEpeIade IMOIHOHATHLHOTO COCTO-
SIHUSL TIEPCOHAXKA, MIOKA, MEPEKUBAEMOTO I'ePOCM,
TO BCJIEACTBUE HHTCHIIHOHAIBHOTO CEMaHTHYECKOTO
CABUTA HecpaodyanbHOCMb (cemMeliHoe NOI0NCeHUe)
— epadyanbHOCHb HE TONBKO TIOSBIISIFOTCST YKCIIPEC-
CHUBHBIE, SMOIIOHAIbHBIC, OIIEHOYHBIC KOMIIOHCHTHI
CMBICIIA, HO ¥ BO3HUKAET IIePEOCMBICIICHUE TIOHITUH
married, single, akTyamu3anys OJJHOTO U3 3HAYCHHIH,
cocraBisromux Ghpeitm Marriage/3amyosrcecmso.

.1 turned on the wireless to distract me. But
it was a women's programme and they all sounded
so married and splendid, their lives so full and
yet so well organized, that 1 felt more than usually
spinsterish and useless (B. Pym)%0.

[Tpumep B3sT U3 ipousBenieHust bapoapser [Tum,
TTOBECTBYIOIIEH O JKU3HU HE3aMYKHEH KEHIIMHBI
B 50-x rr. XX B. 3neck married noapazymeBaeT
«yCHEIHBIN, TOJTHOCTBIO PEATM30BAHHBIN, KUBYILINN
TIOJTHOW YKU3HBIO», B OTIIMYHE OT OJHMHOKOW >KU3HU
reponHn. CIeAyromuii mpuMep B3sT U3 pOMaHa Ha-
yasa 2000-x:

Ashling was annoyed at Ted as good as asking
her to broker a flirtation between himself and her
very married friend (M. Keyes)?!. 3necw y married
WHOE 3HAYCHUE: HE UMEIOIIHI ITPaBO Ha HHTPIDKKY,
TaK KaK I10 CIOJKETY y TTOAPYTH DIUTHHT TBOE MaJICHb-
KHX JE€TeH U IPEKPaCHbII My, 4TO, C TOUKH 3PEHUs
TePOUHH, TOJTHOCTHIO UCKITIOUACT BO3MOXKHOCTD UH-
TPIKKY WK GIupTa MexKAy Helt u Temom.

OTMETHM, 4TO y COBPEMEHHBIX aBTOPOB He-
PEIKO BCTPEUAIOTCS MPUMEPHI HHTCHIMOHAIBHOTO
CEMaHTUYECKOTO CIBHra CeMeliHoe NONOJCeHUe —
2padyanbHocme C TPUIAraTeIbHbIM married, Tpu
3TOM UCIIONB3YIOTCS COUYCTAHNUS KaK C YCIIUTEISIMU
TUNA very married, TaK ¥ C TIOKa3aTeISIMU CTEIICHU
cpaBHeHUs1 most married (He is the most married
man [ ever saw (A. Ward)??), BCTpedaroTcst TakKe 1
BOMPOCH! TUIIA How married?:

‘She’s having an affair with a marriedman, I say;

‘How married?’ asks Yummy Mummy Ne 1;

‘Marriage is a black-&-white issue, isn't it?’ |
say. ‘There shouldn't be degrees.” But even as I'm
saying it, I'm not sure that I agree with my own
hypothesis...

‘But for the record, one wife, four children, more
than a decade of marriage,’I say (F. Neill)?.

[Tpu3Haky, BeIpakaeMbIe MpHIAraTeIbHBIMA
single n divorced, Taxxe SBISIOTCS KOHKPETHBI-
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MU TOYKAMH WIKaIbI single — married — divorced
— married again, Ipu 5TOM HaMEPEHHOE HCIOJIb-
30BaHUC YCWJIMTEICH C dTUMH IpPUIarareIbHBIMU
BCTpeUaeTcsl He TaK yacmo, Kak C TPHIararelbHbIM
married. VIHTCHITMOHATILHBIA CEMaHTHUCCKUH CIIBUT
C OTUMH TPUJIAraTeIbHBIMU MPUBOAUT K [TOSIBICHHUIO
HOBBIX HEIPAMMATHUYECKUX CMBICTIOB, BO3HHKAIOIINE
KOHCTPYKLUU MOTYT IMOIy4YaTh PA3IUYHOE TOJIKO-
BaHHE, OHH HKCIIPECCHBHBI, UTO H CBOMCTBEHHO
HacTosied metadope. B crnemyromnieM nmpumepe co-
qyeTaHue very much single NCTIONb3yeTCsl TePOUHEH,
4TOOBI MOMYCPKHYTh, YTO €€ 00pa3 JKU3HU HUUEM
HE OTIMYACTCS OT )KU3HU HE3aMY>KHHX, CBOOOIHBIX
JIEBYIIIEK, KOTOPBIC HE XOTAT CBSI3BIBATh ce0sT KaKH-
MH-TTHO0 00513aTEILCTBAMHE, BMECTE C TEM BO3MOYKHO
U UHOE TOJKOBAHUE: TEPOUHE HYIKCH KTO-TO PSIOM,
OHa OJINHOKA:

I may be married, but I'm very much single
(A. Potter)?.

Cp. Taxxke cnenyrommii mpumep M. Keiiec, rie
MOKa3aTesi MPEBOCXOHON CTENEHH B COYETAHUH C
MPUJIaraTeNIbHbIM Single HeCyT KaK IMOIMOHAIbHBIE
KOMITOHEHTBI CMBICNIA (YIUBJICHHE), TAK U HOBOE
coiepKaHMe: MepcoHaXka 1mo uMeHu Tpoit HeBo3-
MOYKHO JIa)Ke MTPEACTaBHUTh KEHATHIM, TOMHMO 3TOTO
BBIPAYKAETCSI SMOIHOHAIBHO OIIEHOYHBII KOMIOHEHT
(ynuBnenue, omobpenue). [loBTOp nmpuiararenbHOTO
single ycunuBaeT 3TOT 3P QeKT:

This sent Emily into fits of laughter. "Troy? Yeah,
is married all right. To his work. But other than that
he s single. Single, single. Single, single, single. The
most single person you’ve ever met’ (M. Keyes)®.

Huxe coueranue very much divorced nepenaer
U SMOIMOHAIBHOE COCTOSIHKE (TPYCTh, COXKAICHHE,
3aBUCTh, HEKasl OpaBaa), ¥ MHOW CMBICI, TIPH 3TOM
BO3MOJKHO Pa3IHMYHOE TOIKOBAHHE: TEPOMHS HE TIPO-
CTO pa3BejicHa, ee Mpealii, ¢ Hell MOCTYNUITH Hau-
XyIIIUM 00pa3oM, HEBO3MO)KHBI HUKAKNE OTHOIIICHUS
C OBIBIIIAM MYKEM:

‘Well, Rachel’s getting married in three weeks.
1 am very much divorced. He ran off with my best
Jriend’ (Ch. Manby)?6.

CyMMHUpYs BBIIIIECKA3aHHOE, OTMETHM, YTO HH-
TCHIOHAIBHBIA CEMAHTUYECKHI CIIBUT CeMeLIHOe NO-
Jlodicenue — 2padyaibHOCHb, KaK TIPABUIIO, TIPUBOIUT
K TIOSIBJICHUIO HE TOJBHKO HOBOTO SMOIMOHAIBEHOTO
KOMIIOHEHTA CMBICTIa, HO ¥ HHOTO CMBICIIA, TIPH 3TOM
JIOMYCKAIOTCS €T0 pa3IM4YHbIe nHTeprnperamu. [1pu-
JaratelibHOe married 4aie NoBepraeTcsi HHTEHIHO-
HAJIbHOMY CEMaHTHYEeCKOMY C/IBUTY, OHO HCIIOJIB3Y-
€TCsl B COUCTAHMAX KaK C PAa3INIHBIMH YCHINTEISIMH,
TaK ¥ C TIOKa3aTeJIIMH CTCTICHEH CpaBHEHUSL.

4. Oounouecmeo/npucymcmsue psoom Opyeoco
uenogexda — 2padyanbHOCMb.

[IpunaratenvHoe alone u Hapeuue together
MPEICTaBISIIOT co0O0H [[Ba TONIOCA IIKAIBI OOUHO-
yecmeo (OTCYTCTBUE PSJIOM APYTHX JItOeH) — npu-
cymcmeue pAOM JIpyroro 4enoBeka. Kareropus
9K3UCTCHIIMOHAIBHOCTH, K KOTOPOil B KOHEYHOM
cueTe MOXKET OBITh CBE/ICHA JJAHHASI IITKAJIA, B HCale
UMeeT J[Ba 3HAYCHUS: HAIMYHE — OTCYTCTBHE, 0e3
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IIPOMEKYTOUHBIX cTaguil. Pasymeercs, B peun 3tu
MOJIIOCA, TpPeACTIbHbIC PU3HAKH Pa3MBIBAIOTCS, U
mpuiIaraTebHoe alone 03Ha4aeT HE TOJBKO «OIMH,
0e3 IpyTUX JIFoIEH PSIIoM», HO U «HE UMEIOIIHN MO~
JIep’KKH, HecuacTHI». Tak, Longman Dictionary of
Contemporary English npuBoaut ogHO 13 3HaUCHMIA
alone «feeling very unhappy and lonely»?’. Coor-
BETCTBEHHO, ITO]] BIMSIHAEM KOHTEKCTa ATO IPHJIa-
raTebHOe TEPEXOMUT B pa3psil HEHMHTEPEHTHBIX U
BBIpaKACT TPALyHUPyEMBIil TPU3HAK:

Suddenly he was gone, the house seemed too
empty, and Lisa was alone — very alone — with her
thoughts (M. Keyes)?3.

3meck codeTanue very alone dnaromapsi yCuimTe-
IO very 1 000CO0ICHHIO MPUOIMKACTCS K 3HAUCHHIO
lonely.

IIpencrapustoniee NPOTUBOIOIOXKHBIN MOIIOC
Hapeuwne fogether N3HAYAIBHO SIBISICTCS HETPATyalb-
HBIM U B pe3yJIbTaTe MHTCHIMOHAIFHOTO CEMaHTHIe-
CKOTO CIBHUTA He2paoyanbHOCHb — epaodyaibHOCHb
MOXKET pHOOpeTaTh 3HAYCHHE «OBITh OMU3KUMH
JPYT APYTY, XOPOIIO MOHUMATh JAPYT Apyra, JTIOOUThH
JPYT IpyTray:

Garve and I are very together (M. Keyes)®.

Takum 00pazom, coueTanue very together MOXx-
HO paccMaTpuBarh KaK JTOCTATOYHO BBIPA3UTEIIbHBIN
cnyyait UCC weepadyarvrocms (00urouecmeo/
npucymemeue paoom 0pye020 4en08exa) — epadyaib-
HOCMb, TIPH 3TOM BO3HHKAET HOBBI HErpaMMaTHIC-
CKHIl CMBICT; codeTaHue very alone co 3HaUCHHEM
«HECYACTHBIN, UCTIBITHIBAFOIINH TTOTPEOHOCTH B TOM,
9TOOBI KTO-TO OBUT PSIIOM) TPEICTABISIETCS OAHUM
U3 CAMBIX YaCTOTHBIX.

5. Hayuonanvhas npunaonejicnocmo — 2paoy-
anbHOCMb.

OnmHUM W3 CaMbIX YaCTOTHBIX CITyYaeB WHTEH-
IIIOHAJIFHOTO CEMAHTHUECKOTO CABHIA Hecpadyab-
HOCMb — 2padyanbHOCMb SIBISIETCS. UCIONIb30BaHUE
MpUIaraTeIbHbIX, HA3bIBAIONIUX HAMOHAIHHYIO
MIPUHAUICKHOCTD C YCUIIUTEIIEM Very WITH C T0Ka3a-
TEJIIMU CPABHUTEIBHON U MPEBOCXOIHON CTEICHHU:
very English, too Jewish, so Russian, so Latin, more
British n T. 1. Takue mpuMepbl pacCMaTPUBAIOTCS
Kak y3yanbHble. B wactHocTH, P. KBepk B «I'pamma-
THUKE COBPEMEHHOTO aHTIIMHCKOTO SI3BIKa», TOBOPS
0 HEBO3MOXXHOCTH COYETaHWH THMa *a very British
army (rme British moka3ssiBaeT MpHUHAICKHOCTD K
rOCYIapCTBEHHOMY YCTPONCTBY CTpPaHbI), CAMTACT
BO3MOKHBIM UCIIOJIb30BAHHUE YCUIIUTEIS Very C PH-
JarateNbHbIM British, Korna OHO BEIpaKaeT XapaKkTep
YelloBeKa, ero oopas JeicTByi, cp: a very British
attitude’”. JleiicTBUTEIBHO, TAKAE COUETAHHUS OUYCHb
MOMYJISIPHBL Yy PA3IHYHBIX COBPEMEHHBIX aBTOPOB,
MOCKOJIbKY C TIOMOIIIBIO KOMITAKTHON CHHTAKCHYECKOM
CTPYKTYPBI CTAHOBUTCSI BO3MOXKHBIM TT€PEIaTh IEITBII
KOMIUICKC IIPU3HAKOB, IPUBLIUEK, 0COOCHHOCTEH,
MIPUIIICHIBAEMBIX OIIPEACICHHON HAINH:

As a child, Paulo felt most Italian when he
visited the homes of his friends (T. Parsons)3!.

Hcnonp3oBaHue moKa3aTels CTEIEHU CPaB-
HEHHsI most ¢ TpUIaraTeIbHbIM [falian BBI3BIBaCT
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B CO3HAHUM YHTATEIIS/CITyIIATEIsI MPEICTaBICHUE
0 MHOJKECTBE BEIICH, CBA3aHHBIX C HTAJbIHCKUM
00pa3oM JKU3HH, KYJIBTYPOI, BHEITHUM BHIOM, TEM-
repaMeHToM M T. 1. Jlanee aBTOp caM pacKpbIBaer,
KaKkol MMEHHO IMPU3HAK SIBISICTCS TIABHBIM B 3TOM
obummpHeiimem dpeiime:

That's when he knew his own family was special
not because they attended Mass or because they ate
baked zoti or because his parents spoke to each other
in a foreign language, but because they resembled
the type of family that was dying out in the country
(T. Parsons)32.

Ormedennoe P. KeepkoMm coueranme very English
BCTPEUACTCSl Y MHOTHX QHIVIOSI3BIYHBIX THCATENICH,
aKTyalH3upysl 3HAYCHHE «TPaTUIMOHHBIN, KOHCEP-
BAaTUBHBIHI, CTPOTUII»:

She could remember when she had first met
Rachel in Geneva. Rachel had worn a very English
tweed suit which was a little too big for her, and still
wore her dark hair in braids coiled around the top of
her head (S. Howatch)?3.

B pesynsrare UCC neepadyanvnocms — epady-
anvHocms TPUIIAraTeNbHbIe, HAa3bIBAIOIINE HALIHO-
HAJIBHOCTh, MOTYT MPHOOPETATh KAK IOJIOKHTEIb-
HBIM OLIEHOYHBIH KOMIOHEHT — Mom, who always
calls herself « Mummy», because it’s more British...
(P. Sykes)3* (rne British = posh), Tak u HeraruBHbINH
OIICHOYHBIN KOMIIOHEHT:

The makeup girl dragged me over to a table and
mirror. ‘Won't take long.’ She dabbed and brushed.
‘Looking good, looking good, Siena...” Then she
stopped. ‘Oh, my God,’ she said. Your eyebrows are
so English. Do you mind if [ do some work on them?’

Did I mind? Were English eyebrows a problem?

‘No,’ I said faintly, I thought, Another damn
thing to worry about (E. Buchan)33,

Coueranune very English nis amepukaHok (B
JaHHOM ciTydae skutenbHAl Heio-Mopka) ozHagaer
HE TONBKO CIEPKaHHOCTh, COOPAHHOCTH U T. 1., HO
U HEOCTATOYHOE BHUMAHKE K CBOCH BHEITHOCTH.

ITockonbKy MOJOOHBIE COUCTAHUS TTOKa3aTene
CTCTICHH C Ha3BaHUSMU HAMOHAIBHOCTEH mpen-
CTaBJISIFOTCST JOCTATOYHO PACIPOCTPAaHEHHBIMH, 00-
paTtuMcs K MHTEPECHBIM, Ha HaIll B3NISLA, IPUMEpaM
Bapuanuii B UX ynoTpeOieHnH. ABTOPEI IPUOETaloT
K pa3HbIM crioco0am, YTOObI «OKUBUTHY» HX, CP.:

Mom had Tarmac ’d the drive in front of the Old
Rectory years ago when she had realized that even
if gravel driveways were trés English and all that
and considered way classier than Tarmac ones by
her peers, they were murder on her favorite tan-and-
cream Chanel pumps (P. Sykes)?°.

WHTepmuHrBaIbHOCTD — UCIIONB30BAHNE UHO-
CTpPaHHBIX CJIOB IJIsi 0003HAYEHHUS IMOKa3aTeaei
CTETNIEHH — #rés, C OIHON CTOPOHBI, HECET XapaKTe-
poJsiorudeckyo GpyHKIHIO, pacKpbIBast 0COOEHHOCTH
MEHTAJIUTETA, BOCIHTAHUS TePOsi, C APYTO CTOPOHBIL,
MPUBBIYHASL, CTEPTasi CTPYKTypa 00peTaeT HOBBIC
orTteHku BeIipaszutenabHoctu (FO. B. BopoOnesa,
CpPaBHMBAsl WHTCPIUHTBAIBHBIC BKIIOYCHUS W WH-
TEPTEKCTYaIbHOCTh, Ha3bIBaeT 3(h(HEKT OT BBEICHHUS

NNHrBNCTYIKa

HHTEPIUHTBAJIbHBIX BKIIOUCHUNU «CMBICIOBBIM
B3PBIBOM» 7).

E1e omHUM cr1oco0OM «OKUBUTHY TaKHE CTEp-
ThI€ FpaMMaTH4eCKUe MeTaOPhI SBIIACTCS YKa3aHUE
HE TIPOCTO Ha BBICOKYIO CTCIICHb MPH3HAKA, a Ha ee
MIOCTOSTHHOE N3MCHEHHE:

‘I got your letter, Lee. I have it. You said good
things.’

‘Chinese things,” said Lee. ‘I seem to get more
Chinese as I get older’ (J. Steinbeck)?3.

“Yes, the story. I told you, M. Hamilton, that [ was
growing more Chinese. Do you ever grow more Irish?

1t comes and goes,” said Samuel (J. Steinbeck)?.

6. Ilonodcenue 6 npocmparncmee — 2padyans-
HOCHIb.

WutepecupiMu npenctapisitorest crydan MCC
HeepaodyanbHOCmb — 2padyaibHOCmy C HeTpauy-
ATBHBIMH HapEUMsSIMHU, HA3BIBAIOIIUMHE ITTOJI0KCHUE
B TIPOCTpAHCTBE, there M out. O HEBO3ZMOXHOCTH
UCIIONIb30BaHMS HAPEUUil TUIIA /iere C YCIIUTEISIMU
mucan P. Keepk?, onHako COBpeMEHHBIE aBTOPBI
npubderatot k MCC manHOTO THTA JIJIS TIEpEAadH J10-
TIOTHUTENHFHOTO CMBICTIA, CO3/IaHHS IMOIIMOHAIIBHOTO
3ByYaHUS:

She was incredibly warm, incredibly there
(S. King)*!.

B stom npumepe Ctuena Kunra UCC neepa-
dyansHocmb — 2padyaibHOCMb Ha OCHOBE HAPEUHs
there iepenaeT BOIIHEHHE, PAZOCTh TEPOS, IPU ITOM
co3naeTcsi 00pa3 HermoCPeACTBEHHOTO BOCTIPUSTHS.

B cnenyromem npumepe M. Keiiec UCC ne-
2padyanbHoOCmb — 2padyanrbHOCHb TIPOUCXOTUT Ha
OCHOBE Hapeuwst out, KOTOPOE, ECIH PAcCMaTPUBATH
rpajlyalibHY0 KAy «ITOJIOKESHUE B TIPOCTPAHCTBEY,
SIBIISICTCS. TPOTHBOIOJIOKHBIM TIOJTIOCOM TPU3HAKY,
BBIPOKACMOMY HapeureM there:

When he let us into his apartment, I stood in the
hall, listening. “Where’s Marty [boyfriend] tonight?’

‘Out.’

‘Out? How out?’

A hesitation. ‘Very out.” (M. Keyes)*2.

CoueraHue yCHUITUTEINS very ¢ HerpaayupyeMbIM
HapeyueM out CO3IaeT HeTpaMMAaTHYCCKHIA CMBICT:
MIOYEPKUBACTCS OTCYTCTBHE MapTH, OH CIICIIHAIEHO
yIIes, YToObl He MeIlaTh FeposiM.

HWrak, B pesynbrare ucciaenoBaHus ObUTN BBIsB-
JICHBI CITyYad MHTCHIMOHAIBHOTO CEMaHTHYECCKOTO
CIBHTA HA OCHOBE KaTCTOPHUH 2padyaibHoCcmy Y He-
TpagyupyeMbIX, HHTCPCHTHBIX MPUIAraTelIbHBIX U
Hape4Hid CIEAYIOIINX TUIIOB: NPE0elbHOCb, 3a6ep-
WeHHOCmMb, NOCMOAHHOE Hel3MeHAeMoe COCTNOAHUE
(cemetinoe nonodicenue, HayUOHAIbHOCMb), Hanudue/
omcymcmeue, nonodicenue 8 npocmparncmee. Pazyme-
eTcst, mpuBeneHHbIN criucok UCC neepadyanvrocmo
— epadyanvbHocmy HE SBISICTCSI OKOHYATEIIbHBIM U
MOXET OBITh JIOTIOJIHEH.

I'panmyupoBaHye MHI€PEHTHBIX MPUIIAraTeIbHBIX
U HapeyHil MPUBOAUT K CEMaHTHICCKUM U3MCHEHH-
siM. MOXHO rOBOPUTH 00 OIpe/IeIeHHON TeHICHITUN
MIPEOI0JIEeBATh MIPEACIEHOCTD, KOT/Ia HeTpalyanbHBIH
MPHU3HAK, 3aBEPIIAIONINNA TpaayabHYIO MKy, Ha-
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MEPEHHO NPEJCTABISIETCS KAK HEUTO HEOKOHYATEb-
HOE, OTHOCHUTENbHOE (very dead); a HeU3MEHIEMBbIE
MIOHATHUS, BbIpa)kaeMble HerpaayallbHbIMU ITpUjIara-
TEJIbHBIMU WJIM HApEUUsIMA HAuYMHAIOT NIEPEOCMBIC-
JIUBATbCSl, B HUX BBIJCJIAIOTCS CTAJUU U CTENCHHU;
TOJII0CA T'paayalbHOM IIKaIbl, KOHKPETHbIE TOYKU
«pa3MsbIBatoTCs» (very married, very British). [Ipoe-
JICHHBIN aHaJIu3 COUETaHUI HErpaayupyeMbIX UHTE-
PCHTHBIX IpUJIaraTCJIbHbIX 1 Hapeqnﬁ C YCUJIUTECIIAMHA
too, very, S0 WIIH € TIOKA3aTeISIMU CTENIEHH TTO3BOJISIET
HaM cJieJiaTh BbIBOJ, YTO UX MOYKHO paccMaTpuBaTh
Kak rpammarudeckyro meradopy. JlaHHble rpamMmma-
THUYECKHE MeTaOpbl, 00J1a1ast aMOMBaICHTHOCTBIO U
©oraTeIM acCOIMATHBHBIM IIOTCHIIUATIOM, PEANTN3YIOT
pasiauyHble PYHKIUH: NEPEAat0T CKPbIThIE CMBICIIBI,
raMMy 3MOLMI, CO3/at0T SKCIIPECCUBHOCTD, y4acTBY-
IOT B CO3JaHHUHU Cy6’beKTI/IBI/IpOBaHHOFO IIOBECTBOBAa-
HUs, Iepejadye COLMAIBHBIX JUCKYPCOB.
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